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THE GREATEST SHOWMAN'S PICTURE
OF THE YEAR
“THE FIRE PATROL” OFFERS
'EXTRAORDINARY EXPLOITATION POSSIBILITIES

In presenting “The Fire Patrol” to the Exhibitors of
America thru the Franchise holders, we feel that we are offer-
!ing them a production not only of superlative merit but one
| which gives them an unequalled opportumty of cashing in at
| the Box Office.

“The Fire Patrol” is a picture which literally possesses
everything that the live wire showman could desire to cause
him to hang up the S. R. O. sign every day when he shows
this picture.

A story so unusual that it will grip the spectator from the
opening of the first scene and hold him spellbound as long as
the picture is on the screen. A tfuly mighty spectacle of
blazing emotions enacted by a cast of stellar magnitude.

‘mployed

' sson, lcd‘o M ‘lolu rome Eddy, lck m
'Spottiswoode Aitken, Johnny Harron, Charles Murray, Hank
'Mann, Bull Montana, Heinie Conklin and Gale Henry, each
and every one of them are tried and proven players, the ma-
| jority of whom are stars in their own /right and who have a
following sufficient to carry any picture, and here you have all
of these combined in one great cast.

Hunt Stromberg, the producer and director, is a man
whose name also means money at the box office. A producer
of tried and proven pictures who has risen to new heights in
| “The Fire Patrol” eclipsing all of his previous efforts, and he

'has given you a picture, which if properly advertised and ex-
ploited, is bound to make you money.

We say to you in all sincerity, advertise “The Fire Patrol”
to the absolute limit. It is a production which will back up
nny&ing you may say about it. You have the name, the cast
and the producer to get the people into your theatre. After
you get them there, you have a story and a picture which will
send everyone of them &n boosting to the limit.

This is one picture which you cannot afford to overlook.
Screen the picture yourself; once you see it, you will appre-
ciate that all we have said aout it in the foregoing is inadequate
to describe its wonderful drawing power and the complete sat-
isfaction which it will give the spectator.

For your assistance in putting this picture over, one of
the most complete lines of advertising and exploitation acces-
sories ever made on a picture has been provided,—paper which
cannot fail to attract,—photographs, slides and oil painting
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Emma heiars the siren, and sends the half-dazed Colin off to his duty.
Colin staggers off into the storm, unable to find his horse.

He arrives at the fire boat house just as the boats are returning with
of being a deserter and

THE STUPENDOUS CAST

the wreck. They accuse

Mary Ferguson
Capt. John Ferguson
Colin Ferguson
“Butch” Anderson
Molly Thatcher
Emma Thatcher
Capt. John Ferguson
Colin Ferguson
“Butch”. Anderson
A'ice Masters
The Village Belle
Charles Murray

Hank Mann

Anna Q. Nilsson
William Jeffries
Dicky Brandon
Jack Richardson
Madge Bellamy
Helen Jerome Eddy
Spottiswoode Aitken
Johnny Harron
Jack Richardson
Gale Henry
Frances Ross
Heinie Conklin - Bull Montana
Billy Franey

Produced under the personal direction of
HUNT STROMBERG

FExcitement prevails in the fishing village of Bonvita
of the fire boat brigade, and particularly Colin Ferguson, in the rescue

the Coast

of a burning freighter,

Fire Patrol steamed down

Due to the valor

from San

the surwvivors of
send him away.

Molly is working over one of the su
beauty and begins making the most of h

When the blind captain hears his veoice,
changing his voice, tells him that he is Da
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he has made a mistake.

Molly remains over night at
scheming to trap her, tells her that ‘Em
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Meanwhile, Molly has found Emma
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peratelf' Emmal loves Colin, and p
him. Immediately she goes to find
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Colin has been trying to forget his
Francisco, but the sight of a blind man,
by the proprietor, has recalled his blind §
back to Bonvita, knowing how help

Molly and Colin say good-by to
him but insisting that he marry
drives away with Emma to be

On the way to the village
the road. Alice has seen Weaver Je
cliffs, and suspicious of his motiv
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sthey  m
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He is struck by her
rtunity
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eaver. Still Ferguson is not
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ened to tell Colin. Racing
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Francisco to join in a celebration

Colin, son of the blind, old Captain Ferguson, is to take Molly Thatch-
er, his fiancee, to the dance, and when he arrives at her home. he finds
l-mma, her older sister, making a new uniform for him. Emma
to go with them

Molly and Colin do not know that
whom her sister is to marry

Emma, still scheming to get Colin, makes a successful effort to beau
tify herself

Id Captain Ferguson and a family friend, Alice Masters, greet Colin

and Molly. Colin sees the village spinster looking at a medal in her
hand and learns that it is to be presented to him. He recalls the uni
form Emma is making and sneaks back to her house to get it

He is surprised at Emma’s beauty. She asks him why he has come and
Colin, puzzled, responds that hg

refuses

Emma is in love with this lad

confesses her ardent love for him
has only come for the uniform. Hardly realizing what he is doing,
Colin grabs her in his arms and kisses her
A terrific storm breaks, terrifying Colin's horse, which runs away
with the buggy '
In the meantime, the dance is interrupted by the announcement that
e men hurry away to man the fire boats

a ship is burning at sea
he call for Colin goes up, but he is nowhere to be found and the

hoats go off without him
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is powerless to fight him off, but, as Lcarries her, hali-fainting,up-
stairs, Colin arrives

The two men have a hideous fight i
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tween Colin and herself but that one . She dies, happy in her re-
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!

heart
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away from Colin when the

t Emma, stepping between
given the strength of youth,
his hand over his face, dis-
the scar which he inflicted
with fury, the blind Captain

.
Bmma, dying in Molly's arms,
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Emma hears the siren, and sends the half-dazed Colin off to his duty.
Colin staggers off into the storm, unable to find his horse.

He arrives at the fire boat house just as boats are returning with
the survivors of the wreck. They aceuse "of being a deserter and
send him away. 3

Molly is working over one of the su
beauty and begins making the most of h

When the blind captain hears his voice,
changing his voice, tells him that he is Da
satisfied. He asks if he may feel his face,
assents, but quickly beckons a comrade t
face which the captain examines. He a
he has made a mistake.

Molly remains over night at Ca
scheming to trap her, tells her that
He then takes the old Captain to some
posed to be waiting for him, and sneak

Meanwhile, Molly has found Emma
wedding veil. Unselfishness floods M
peratclf- Emmal loves Colin, and pro
him. mmediately she goes to find him

s. He is struck by her
rtunity.

his name and the man,
wer. Still Ferguson is not
Weaver, at first dismayed,
side, and it is this man's
es to Weaver, admitting

son's home. Weaver,
waiting for her at home.
| cliffs where Colin is sup-

over her mother's old
She sees how des-
she, Emma, shall marry
meets him on the way to

see her. o

_Colin has been trying to forget his grief in a waterfront cafe in San
Francisco, but the sight of a blind man, t out on to the street
by the proprietor, has recalled his blind father to him, and he has hurried

back to Bonvita, knowing how helpless the old man is without him.
Molly and Colin say good-by to h forever, Molly forgiving
him but insisting that he marry Fmma. Stricken with sadness, Colin
drives away with Emma to be marriad.

On the way to the village! ahey meet Alice rushing along
the road. Alice has seen Weaver lea blind Captain towards the
cliffs, and suspicious Racing

_ of his motives to tell Colin.
frantically over the crooked road. ('vm . his father just in time..
as he is stepping over the precipice ﬁ’-‘m tells him that Weaver
has done this thing, and that, being isupe the man is his old enemy,
Anderson, he fears for Molly's safetye i ’
Immediately after Colin and Emmal lefive the house, Weaver breaks
in on Molly and grabs her in his arme, she is'.long. The girl
is powerless to fight him off, hu: ¢ :3”‘;?,, her, half-fainting,up-
stairs, Colin arrives ‘ :

The two men have a hideous fight jn m the burly Weaver is vic-

torious. Molly is just trying 1 rag W away from Colin when the
Captain and Emma arrive 5

Weaver fires a revolver at the 14 ma
them, receives the bullet. Then 1, ¢
grabg Weaver by the throat, 4./ Hassi
covers that this man is Anders th

on his face during their old fight |, with fury, the blind Captain
chokes him to deéath ’ ‘

Colin regains consciousness jue: a,'p‘.,m. dying in Molly's arms
begs forgiveness of her evil and »nf‘!‘ ﬂ;.l there was nothing be-
tween Colin and herself but that (e kiss. She dies, happy in her re-

v’t‘unnaﬁnn, and old Captain Ferguson crushes his two children to his
eart 1

‘., Emma, stepping between
ﬂn- the strength of youth,

hand over his face, dis-
the scar which he inflicted

l
roduction An Achievement” -
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THE GREATEST SHOWMAN'S PICTURE
OF THE YEAR
“THE FIRE PATROL” OFFERS
EXTRAORDINARY EXPLOITATION POSSIBILITIES

In presenting “The Fire Patrol” to the Exhibitors of
America thru the Franchise holders, we feel that we are offer-

|ing them a production not only of superlative merit but one
| which gives them an unequalled opportunity of cashing in at
| the Box Office. -

. “The Fire Patrol” is a picture which literally possesses
everything that the live wire showman could desire to cause
him to hang up the S. R. O. sign every day when he shows
this picture. i

A story so unusual that it will grip the spectator from the
opening of the first scene and hold him spellbound as long as
the picture is on the screen. A truly mighty spectacle of
blazing emotions enacted by a cast of stellar magnitude.

is 00 érgque.n_
money at the Yox office. Anna Q. Nil-

sson, Madge Bellamy, Helen JeromelEddy, Jack Richardson,
Spottiswoode Aitken, Johnny Harron, Charles Murray, Hank
Mann, Bull Montana, Heinie Conklin and Gale Henry, each
and every one of them are tried and proven players, the ma-

nployed

| jority of whom are stars in their own right and who have a

following sufficient to carry any picture, and here you have all
of these combined in one great cast.

Hunt Stromberg, the producer and director, is a man
whose name also means money at the box office. A producer
of tried and proven pictures who has risen to new heights in
“The Fire Patrol” eclipsing all of his previous efforts, and he
has given you a picture, which if properly advertised and ex-
ploited, is bound to make you money.

We say to you in all sincerity, advertise “The Fire Patrol”
to the absolute limit. It is a production which will back up
anything you may say about it. You have the name, the cast
and the producer to get the people into your theatre. After
you get them there, you have a story and a picture which will
send everyone of them dut boosting to the limit.

This is one picture which you cannot afford to overlook.
Screen the picture yourself; once you see it, you will appre-
ciate that all we have said aout it in the foregoing is inadequate
to describe its wonderful drawing power and the complete sat-
isfaction which it will give the spectator.

For your assistance in putting this picture over, one of
the most complete lines of advertising and exploitation acces-
sories ever made on a picture has been provided,—paper which
cannot fail to attract,—photographs, slides and oil paintings
of compelling artistry which will not only get the people into
your theatre, but will be an ornament to your lobby,—the press
book replete with sales help, newspaper stories, reviews, ad-
vertising suggestions, and in fact, everything you need to put
the picture over no matter where your theatre is located, in
the largest city or the smallest town,—a musical setting which
will enhance the production, and scene and advertising cuts
for your newspapers, heralds, throw-a-ways, etc., as well as a
number of exploitation ideas, tie-ups and novelties, which you
will find practical in use.

Do not be satisfied with an ordinary advertising cam-
paign on “The Fire Patrol.” It is a production so unusual, so
far out of the ordinary, that it is worth your time and it will
pay you well to study this press book and the picture itself
carefully and then put a real advertising campaign behind it.

CHADWICK PICTURES CORPORATION

I. E. CHADWICK

PRESIDENT
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Submit These Aduanc: .S;on'u in Various Styles
to Your Local Editor One Week
Before Showing

One of the most dramatic incid-
ents in Hunt Strongberg’s product-
ion of “The Fire Patrol,” the sen-
sational melodrama which will be
shown at the .........ivcvensenns
Theatre ,occurs
when a blind, old sea captain is led
by his enemy to a cliff and left a-
lone and helpless there. With his
arms outstretched, fumbling clums-
ily with his cane, he walks slowly
towards the steep precipice that
will mean his unknowing death—
on and on—until his foot steps
heavily into—space.

There is a tension in this scene
that has never been surpassed on
the screen. Usually suspense is on
the side of the audience only, with
the characters knowing their action
beforehand. In this case, it is on
the side of both character and au-
dience, which naturally doubles its
intensity.

A scene replete with a new strain
of emotionalism occurs in Hunt
stromberg,s productions of “The
Frie Patrol,” which will be shown
ot the .ovesvvenaesiags Theatre on
.................. when the hero,
crippled and bleeding after a big
fight, must watch his blind, old
father struggle in the grip of the
villain without being able to go to
his aid.

His eyes filled with terror,
screeching words of hatred at the
man he hates, the boy attempts
once—twice—many times—to gath-
er the strength to save his father,
only to pitch face forward in a
dead faint with his last thought a
horrible fear.

The pathos, the drama of the
scene, is immeasurable.

A lavish production has come to
mean one with more than one bath-
room set to the majority of pro-
ducers. Hunt Stromberg, however,
in his new picture, “The Fire Pa-
trol,” which will be shown at the
Theatre on

ness.

The entire production has a back-
ground of storm and lightning
which has never before been pre-
sented so extensively on the screen.
Thousands of dollars were expend-
ed in getting these effects, and the
result is more perfect than realism,
just as a painting is more perfect
pictorially than the landscape it
portrays.

This money and time was not
expended merely for new pictorial
elements, though. The storm is an
inherent part of the drama which
“The Fire Patrol” unfolds.

p—

Probably the first time in the
history of motion pictures, the hero
is the loser of the fight in Hunt

Stromberg's production of “The
Fire Patrol,” which will be shown
O BB o oo s asie as b e Theatre
O i s s s eas

Usually, when a big fight scene
is scheduled for a picture, the aud-
jence knows immediately that the
handsome hero is going to come
out victorious and without a scratch

Therefore, there is a real punch
in “The Fire Patrol” when the
hero, played by Johnny Harron, is
unexpectedly knocked to the floor
unconscious. He puts up such a
tremendous struggle that there 1s
no danger of the audience losing
sympathy with him and then, too,
he is fighting with an older and
brawnier man. And the dramatic
effect on the story is so interesting
and unwsual that this working out
of the scene is as intelligent as it
is original.

. xT : 3

l
I
\
Wonderful Storm l’icturiz-‘l l

Charlie Murray, who has been get-
ting a lot of fun and creating a lot
of fun for movie fans, has an ambi-
‘tion out to out-Shakespeare Bill
Shakespeare. Yep, that's his am-
bition. Anyway, that's the sub-
| stance of a letter he wrote to New
| York from the Hunt Stromberg
| studio in Los Angeles, where he
| worked on “The Fire Patrol,” a
| Chadwick Picture Corporation spec-
1al in which he shared the comedy
atmosphere with such notable fun-
makers as Billy Franey, Hank
| Mann and Heime Conkhin. Mur-
ray, who has been before the pic-
| ture-loving public since the good
| old Keystone Comedy days, will re-
| tire in a couple of years—and he’s
going to write tragedies for the
stage, which, he says, will make the

“Hamlets,” “Othetlos” and “Mac-
beths” of Shakespeare look like
Gus Hill comedies. But then
Charlie will have an ambition.
“The Fire Patrol” will be shown
RE BRE, e oo nond Bam A S Theatre
OR oyorsisvinersissraiainoniozs

“Bull” Montana, the “Kid" Broad
of Hollywood and a star in his own
right, wields a wicked lett arm in
the Chadwick Pictures Corpora-
tion’s melodramatic special, "“The
Fire Patrol,” which will be shown
................. [heatre on
............ Incidently, the “Bull”
has a new boss—I. E. Chadwick,
head of Chadwick Pictures Corpor-
atiQn.

A year ago the appearance of a
single screen comedian of note in
a production |was seemingly a sig-
nal for considerable hulabaloo on
the part of picture publicity men.

are gone forever.” Chadwick Pic-
tures Corporation, which is making

engaged three such notable humor
dispensers, Charlie Murray, Hank
Mann and Heinie Conklin for
“The Fire Patrol,” which will be
shown at the Theatre on

Spottiswoode Aitken Plays
Important Part in
New Picture

The strength that a powcrful
rage brings to a weak man is re-
markably exemplified in Hunt
Stromberg’s production of “The
Fire Patrol” which will be shown
at the Theatre on

old sea captain, helpless in his afflic-
tion and his age, choke to death
a man half his age and twice his
strength.

Incensed, infuriated by the wrong
done his son and the girl his son
loves, the old man stalks unfalter-
ingly upon his prey, outraged honor
giving him the light to see. His
old hands close upon the throat of
the man he hates, and, without
seeming to even test his strength,
he bears him slowly to the ground
as his grip tightens slowly and in-
evitably. As played by Spottis-
woode Aitken, with Jack Richard-
son as the villain, the scene is one
of the most impressive in the pic-
ture.

But like the good old “free-lunch” |
of pre-Volstead days, those days|is obvious in these sequences, but kmwn to every picture fan.

——

REVIEWS

Take These Review Stories to Your
Local Paper the Day Before
Your Opening

‘ More significant than jts title
|would imply, “The Fire Patrol”
| Hunt  Stromberg’s first all-star
|special, opened yesterday at the

............ Theatre. Although its
melodramatic sequences are all that
melodrama, in the unexaggerated
|sense of the word should be, it is a
distinct and an enjoyable surprise
|to find that “The Fire Patrol” com-
'bines with its thrills and its physi-
!cal suspense, a psychological and
emotional quality and a deftness of
characterization seldom présent in
films which proudly purport to
avoid all that is “melo” in drama.

It is a picture which achieves a
different appeal for every type of
| theatre-goer, welding them all into
a consistent narrative. There is red-
blooded adventure for those who
|crave only this sort of entertain-
ment. This is apparent from the
title, which divulges the' use of the
| Coast Fire Patrol for the first time
in pictures. Developing from this
novelty is a terrific explosion at
sea, and, later, a fire to which the
fireboats respond in a frenzy of ac-
tivity.

duing of the fire in mid-ocean, as
the flames shoot into the darkness
and fight against the fountains of
water piled upon them, and its re-
turn with the survivors of the
{wreck, form a terse bit of drama
which never lowers its suspense.
Equally as effective are the storm
scenes which run through almost
ith‘e entire picture, and which, in
all their fury of lightning, thunder,
and rain, are not merely incidental
to the story, but symbolize the con-
|flict of the human souls which it
describes.

Miss Bellamy and Miss Eddy

have new opportunities as the two P

sisters of the story. The former

is particularly adapted for the lov-|

able, unselfish, little Molly Thatch- | pj
individual | b

er, and the whimsical,

ng

ro

quality of Miss Eddy's work was | of

needed for an interpretation as sig- |

nificant as that of Emma Thatcher. |gg

She gives us the woman in all her

|

truth—plain, unattractive, but bit- | hd

terly passionate, hiding her evil in | %

cl

her heart until it shrivels it to hat- | pe

red. The scenes between the two
girls—so conflicting in their tem-
peraments but so consistent in their
love for Colin Ferguson—have an
entirely original flavor about them,
new to the screen.

| Johnny Harron imbues the
lof Colin with his own youth
personality, and Spottiswoode
ken, as his blind father, gives

role
and
Ait-
one

The departure of this val-of the most striking portrayals of
ient little fleet, its picturesque sub-|the year.

The vengeance in his
heart, contrasted with his physical
helplessness, makes splendid dram-
atic material.  Jack Richardson
plays the villain with the artistry
acquired during his long experience

with “heavy” roles on the screen |.

and stage. Frances Ross, new to
pictures, but famous in vaudeville,
makes her
clever piece of work. There is no
denying that this is an all-star spec-
ial, without even mentioning the

Mr. Stromberg's careful direction

\it becomes more subtle and mean-
|ingful in the psychological impli-

his temporary infatuation for
other—a blind
nourishing vengeance in his heart
for a lifetime! These are the funda-

mental sitvations of the drama

effectiveness, rival even the grea
fight scene and that in which the
blind Captain is walking towards
|a precipice, not knowing that death
is before him, intent on finding his
lost son.

It is time to say, incidently, that
this fight of “The Fire Patrol,” for
sheer brutality, rivals even that fa-
mous old brawl in “The Spoilers.”
Never before has the screen seen
|the utter chaos, the dizzy action,
the lurid suspense, that this fight
|provides. For some, it will be the
|big punch of the picture. For
|others, it will be a fascinating de-
{velopment towards an even bigger
{punch. But one could go on for
.evcr detailing them!

Furthermore, “The Fire Patrol
is an all-star special which is un,
l“ you know what that means! [«
| cast includes Madge Bellamy, An:,
{Q. Nilsson, Helen Jerome Edd,
| Johnny Harron, Spottiswoode A\
|ken, and Jack Richardson, and,
comedy relief, of which there
|plenty, Charlie Murray,
Henry, Heinie Conklin, B/,
Franey, Hank Mann, and B
Montana

r still they fight merc

comedians who are each well-

Nr. Stromberg's direction is con-

a series of nine big productions bas- |cations of “The Fire Patrol.” Two sistent and comprehensive through-
ed on famous stage successes, has |gisters loving the same man,—this oyt “The Fire Patrol” and, all in
'man forgetting his love for one in | 4 7 )

the |
old sea Captain |hearts of many exhibitors, as it

all, the production will gladden the

marks the young producer’s entry

. You won't say, “Just another
fight scene” after seeing the big
’hrawl in Hunt Stromberg’s sensa-
[tional production of “The Fire Pa-
trol,” which opened at 1 . RPEREeT)
........ Theatre on It's
the fight scene in the history of
pictures.

| There

hreathless
Harron

are

Jack

when Johnny and

| Richardson fall down a steep flight

of stairs and plunge over the brok-
en bannisters to the floor below,
fighting cver)y inch of the way.
Furniture overturns—lamps crash
to darkness—a human head crushes
through the glass of a window—a
woman screams and prays—and
lessly. Noth-
been seen be-

ing like it has ever I
t

fore outside of the prnze ring
makes that famous old fight
“The Spoilers

ing of a couple of friendly pups.
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REVIEWS

Take These Review Stories to Your
Local Paper the Day Before
Your Opening

More significant than its title
first all-star
rday at the
Although its

Hunt Stromberg’s
special, opened yeste
Theatre.

Miss Bellamy and Miss Eddy
new opportunities as the two
sisters of the story. The former

|is particularly adapted for the lov-

And Current Notices

CURRENT NOTES

Submit These Current Notices to Your
Local Editor on the Day

of Your Opening

Throughout Hunt Stromberg’s
production of “The Fire Patrol”
now showing at the

| Theatre suspense is so cleverly a-

{
|roused in each situation that the

melodramatic sequences are all that |able, unselfish, little Molly Thatch- |picture could develop into nothing

sense of the word should be, it is a
distinct and an enjoyable surprise
to find that “The Fire Patrol” com-
bines with its thrills and its physi-
cal suspense, a psychological and
emotional quality and a deftness of
characterization seldom present in
films which proudly purport to
avoid all that is “melo” in drama.

It is a picture which achieves a
different appeal for every type of
theatre-goer, welding them a!l into
a consistent narrative. There is red-
blooded adventure for those who
crave only this sort of entertain-
This is apparent from the
title, which divulges the use of the
Coast Fire Patrol for the first time
in pictures. Developing from this
novelty is a terrific explosion at
sea, and, later, a fire to which the
fireboats respond in a frenzy of ac-
tivity. The departure of this val-
ient little fleet, its picturesque sub-
duing of the fire in mid-ocean, as
the ﬁames shoot into the darkness
and fight against the fountains of
water piled upon them, and its re-
turn with the survivors of the
wreck, form a terse bit of drama
which never lowers its suspense.
Equally as effective are the storm
scenes which run through almost
the entire picture, and which, in
all their fury of lightning, thunder,
and rain, are not merely incidental
to the story, but symbolize the con-
|flict of the human souls which it
describes.

Mr. Stromberg’s careful direction
lis obvious in these sequences, but
it becomes more subtle and mean-
[ingful in the psychological impli-
cations of “The Fire Patrol.” Two
sisters loving the same man,—this
man forgetting his love for one in
his temporary infatuation for the
other—a blind old sea Captain
nourishing vengeance in his heart

quality of Miss Eddy's work was
|needed for an interpretation as sig-
‘nificant as that of Emma Thatcher.
She gives us the woman in all her
!truth—plain, unattractive, but bit-
terly passionate, hiding her evil in
her_heart until it shrivels it to hat-
red. The scenes between the two
girls—so conflicting in their tem-
peraments but so consistent in their
|love for Colin Ferguson—have an
lentircly original flavor about them,
new to the screen.

Johnny Harron imbues the role
of Colin with his own youth and

rsonality, and Spottiswoode Ait-
F:n, as his blind father, gives one
of the most striking portrayals of
the year. The vengeance in his
heart, contrasted with his physical
helplessness, makes splendid dram-
atic material. Jack Richardson
plays the villain with the artistry
acquired during his long experience
with “heavy” roles on the screen
and stage. Frances Ross, new to
pictures, but famous in vaudeville,
makes her screen debut with a
clever piece of work. There is no
denying that this is an all-star spec-
ial, without even mentioning the
comedians who are each well-
|known to every picture fan.

Y. Stromberg’s direction is con-
sistent and comprehensive through-
lout “The Fire Patrol,” and, all in
all, the production will gladden the
hearts of many exhibitors, as it
|marks the young producer’s entry

for a lifetime! These are the funda- |; +o serious drama, and there can

mental situations of the drama "M;'.,

effectiveness, rival even the grea
fight scene and that in which the
blind Captain is walking towards
|a precipice, not knowing that death

lost son.

It is timé to say, incidently, that
this fight of “The Fire Patrol,” for
sheer brutality, rivals even that fa-
mous old brawl in “The Spoilers.”
Never before has the screen seen
|the utter chaos, the dizzy action,
|the lurid suspense, that this fight
provides. For some, it will be the
|big punch of the picture. For
|others, it will be a fascinating de-
velopment towards an even bigger
punch. But one could go on for
ever detailing them!

Furthermore, “The Fire Pairol”
is an all-star special which i< ..ne
If you know what that mean.' s
cast includes Madge Bellamy, \nng
Q. Nilsson, Helen Jerome | dy,
\it
for

1Y
(rale
lly
tull

|

|
|
| Johnny Harron, Spottiswoode
|ken, and Jack Richardson, a
[comedy relief, of which ther
|plenty, Charlie Murray
Henry, Heinie Conklin,

Franey, Hank Mann, and
Montana

RE’'S YOUR AMMUNIT
FIRE PATROL” WILL DO THE REST=—

is before him, intent on finding his |

SO

!

You won't say, “Just another
fight scene” after seeing the big
'brawl in Hunt Stromberg's sensa-
tional production of “The Fire Pa-
trol,” which opened at the

Theatre on It's
the fight scene in the history of
pictures.

There are breathless moments
when Johnny Harron and Jack
|Richardson fall down a steep flight
i(" stairs and plunge over the brok-
en bannisters to the floor below,
|fighting every inch of the way.
|Furniture overturns—lamps crash
to darkness—a human head crushes
through the glass of a window—a
woman screams an‘d prays—and
till they fight mercilessly. Noth-

g like it has ever been seen be-
ore outside of the prize ring. It

vakes that famous old fight in

The Spoilers” look like the rollick-

g of a couple of friendly pups.

|melodrama, in the unexaggerated |¢; .4 the whimsical, individual but a thriller. There was no chance

of it missing.

For instance, in one scene, we
|see the characters deftly dispersed
|so that Molly Thatcher, played by
Madge Bellamy, will be alone in the
{house. The villain has led the blind
|old sea captain to the edge of a
|cliff and left him there to walk
{helplessly over the precipice. The
’hcru, whom Johnny Harron por-
|trays, is out driving with Molly's
|sister. Molly is sobbing alone in
the quaint old room.

And then—up the
Weaver, the man whom everybody
hates. He comes slowly—with his
purpose written in his narrow eyes.
And, well, no audience will be loll-
ing back in loge seats at this point!

We've had chariot races, automo-

bile races, aeroplane races, horse
races, and even the Polynesian races
on the screen.

But there's one twist on this sport
that has been overlooked.
old-fashioned buggy race. Hunt
Stromberg has one in the Chad-
wick production of “The Fire Pa-
trol,” now being shown at the

Theatre. Of course,
it's a race with time—and not with
another buggy—but the dramatic
importance that motivates it makes
it twice as thrilling as a sporting
proposition.

A blind, old sea captain is wand-
ering to his death towards a deep
precipice. His son hears of it, and,
leaping into his rickety, old vehicle,
goes on a mad and thrilling chase
through the country—with death a
pace ahead of his horses. The

mals and the fastness of the old
mgn's approach to disaster makes
this scene a gem of suspense.

Hunt Stromberg has achieved
something new in prologues in the
Chadwick production of “The Fire

eatre. 1s portion of a picture,
which is usually mechanical, is, in
this instance, made one of the most
thrilling sequences to the produc-
ton.

Not only does it show a strong
man avenging the honor of his wife
against the villainy of his friend,
but the ship locale, with the hero
|as captain, and high explosives as
|cargo, results in a terrific explosion
when he leaves his watch to go to
his wife's aid.

The staging of this explosion was
a matter of great expense and ef-
fort, but its realism and the splen-

did histrionism of Anna Q. Nilsson, |

Aitken,
made 1t

Jack
worth

and
well

Spottiswoode
Richardson
while.

A giant tree, crashing across the
roof of a little house, is one of the
big punches in Hunt Stromberg’s
production of “The Fire Patrol.”
It is only a detail in the remark-
able storm scene of the picture,
but it means a breathless minute
for an audience. “The Fire Patrol”
is being shown at the.

Theatre.
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comparative slowness of the ani-|

Inside the house is unrolling a
drama mightier than any clash of
a drama that this huge tree could
crush forever. And when it finally
sways dizzily against the flashing
sky and topples heavily earthwards,
this possibility is the one that
creates such an intensity of feeling
—mnot merely the spectacular ele-
ment of the thing.

Hunt Stromberg achieves many
scenes of strong dramatic contrast
in his production-of “The Fire Pa-
trol,” which is being shown at the

Theatre. One of the
most interesting is that of the
Church Social in honor of the
heroes who man the fire boats.

It is the typical church social of
everyone's youth. The long, bar-
ren hall has a squeaky piano in one
corner and is lined with narrow
[tables piled with home-made cakes
|and lemonade. Occasionally a
| Chinese lantern is hung from the
rafters to prove that this is really
|a “party.”

Atmospherically, this set is in-
ltriguing and unusual. But it also
acquires dramatic tension through
contrasting the gaity of those who
dance and laugh, with their anx-
|iety the next moment, when, with
the festivities “forgotten, the men
must rush out into the storm to
save a vessel’ at sea.

A moment of rare suspense is
|attained in Hunt Stromberg’s pro-
duction of “The Fire Patrol,” the
current picture at the
Theatre, when young Colin Fergu-
son, played by Johnny Harron,
goes reluctantly up the stairs to
the Janding, looking out of the pic-
ture to follow the struggle of his
blind,/ old father, interpreted by
Spottiswoode Ajtken, and the vil-
lain of the piece, Jack Richardson.

The audience cannot see what is
going on beyond the bend of the
stairs. The action can be followed
only through the expression of
| Co in's face, as he staggers back
in jterror

hen @gainst the wall appears
'the shaddw of two claw-like hands,

bend the stairs—while Colin
watches fin fascination. on
the landing appears the maddened
face of—»—

And there's your punch.
audience is defied t
is that comes bac
stairs as victor.

Any
guess who it
down those

That moments of heroism can
come to those whose hearts are
|not trustworthy as well as to the
Strong is strikingly exemplified in
Hunt Stromberg’s production of
“The Fire Patrol” now at the

|
|

|

Emma Thatcher, played by Hel-
en Jerome Eddy, is lacking in mor-
al strength even at the opening of
the picture, but the germs of sac-
rifice are stirring in her heart just
the same.

When the villain, portrayed by
Jack Richardson, attempts to kill
the blind, old father of the man
she loves, Emma knows no fear.
She throws herself frantically be-
tween the two men, and absolves
her heart with its blood she has
shed for another.

It is a great scene

There is a tremendous thrill in
Hunt Stromberg's “The Fire Pa-
trol,” the Chadwick special being
shown at the theatre,
when the valient little fleet of fire-
boats brave a terrible storm to save
a helpless vessel

This is the first time in the his-
tory of films that the Fire Patrol
has been utilized in a fnotion pic-
ture, and it is not only the origin-
ality of the idea, but also the in-




that has never been surpassed on
the screen. Usually suspense is on
the side of the audience only, with
the characters knowing their action
beforehand. In this case, it is on
the side of both character and au-
dience, which naturally doubles its
intensity.

A scene replete with a new strain
of emotionalism occurs in Hunt
stromberg,s productions of “The
Frie Patrol,” which will be shown
at the Theatre on

crippled and bleeding after a big
fight, must watch his blind, old
father struggle in the grip of the
villain without being able to go to
his aid.

His eyes filled with terror,
screeching words of hatred at the
man he hates, the boy attempts
once—twice—many times—to gath-
er the strength to save his father,
only to pitch face forward in a
dead faint with his last thought a
horrible fear.

The pathos, the drama of
scene, is immeasurable.

the

A lavish production has come to
mean one with more than one bath-
room set to the majority of pro-
ducers. Hunt Stromberg, however,
in his new picture, “The Fire Pa-
trol,” which will be shown at the
Theatre on

ness.
The entire

[tire in a coup

old Keystone Comedy days, will re-
le of years—and he's |

|going to write tragedies for the |
| stage, which, he says, will make the
1"hamlcl=," “Othellos” and “Mac-
beths” of Shakespeare look like |
Gus Hill comedies. But then|
Charlie will have an ambition. \
“The Fire Patrol” will be shown |
3 .. savenaaionie Theatre |
v 43% SRR TR ‘

“Bull” Montana, the “Kid” Broad '

of Hollywood and a star in his own
right, wields a wicked leit arm mn
the Chadwick Pictures Corpora-
tion's melodramatic special, “The
rire Patrol,” which will be shown
[heatre on |
“Bull” |

|

............ Incidently, the
has a new boss—I. E. Chadwick,
head of Chadwick Pictures Corpor-
atiQn.

A year ago the appearance of a
single screen comedian of note in
a production was seemingly a sig-
nal for considerable hulabaloo on
the part of picture publicity men.
But like the good old “free-lunch”
of pre-Volstead days, those days |
are gone forever.” Chadwick Pic-l
tures Corporation, which is making
a series of nine big productions bas-
ed on famous stage successes, has |
epzaged three such notable humor
dispensers, Charlie Murray, Hank
Mann and Heinie Conklin for
“The Fire Patrol,” which will be
shown at the Theatre on

production has a bag

ground of storm and lightning
which has never before been pre-
sented so extensively on the screen.
Thousands of dollars were expend-
ed in getting these effects, and the
result is more perfect than realism,
just as a painting is more perfect
pictorially than the landscape it
portrays.

This money and time was not
expended merely for new pictorial
elements, though. The storm is an
inherent part of the drama which
“The Fire Patrol” unfolds.

—

Probably the first time in the
history of motion pictures, the hero
is the loser of the fight in Hunt
Stromberg's production of “The
Fire Patrol,” which will be shown
at the Theatre

Usually, when a big fight scene
is scheduled for a picture, the aud-
jence knows immediately that the
handsome hero is going to come
out victorious and without a scratch

Therefore, there is a real punch
in “The Fire Patrol,” when the
hero, played by Johnny Harron, is
unexpectedly knocked to the floor
unconscious. He puts up such a
tremendous struggle that there is
no danger of the audience losing
sympathy with him and then, too,
he is fighting with an older and
brawnier man. And the dramatic
effect on the story is so interesting
and unwsual that this working out
of the scene is as intelligent as it
is original.

Wonderful Storm Picturiz-
ed in “The Fire Patrol”

Far out in the storm-tossed seas,
a little vessel wallows convulsively
in the troughs of the waves; rain
slants over her decks to meet the
rising ocean; the wind tears man-
iacally at her sails.

Drama enough in just this to
make a big scene in Hunt Strom-
berg’'s production of “The Fire Pa-
trol,” which will be shown at the
Theatre on

_ But the real pictorial and drama-
tic power grips the audience when
suddenly, a tremendous blast of an-
gry fire spurts from the hold of
the ship and rains down upon the
sea in a million sparks. Flames
lick hungrily at the helpless boat—
creeping mercilessly from stem to
stern—until it is a ball of fire toss-
ing dizzily on the sea.

_ This is one of the most ‘interest-
ing shots of a fire at sea ever ob-
tained, and not only is it so effect-
ively from a picturesque stand-
point, but the drama that it opens
is of vast implication.

The strength that a powerful

rage brings to a weak man is re-
markably exemplified in Hunt
Stromberg’s production of “The

Fire Patrol,” which will be shown
Theatre on

old sea captain, helpless in his afflic-
tion and his age, choke to death
a man half his age and twice his
strength.

Incensed, infuriated by the wrong
done his son and the girl his son
loves, the old man stalks unfalter-
ingly upon his prey, outraged honor
giving him the light to see. His
old hands close upon the throat of
the man he hates, and, without
seeming to even test his strength,
he bears him slowly to the ground
as his grip tightens slowly and in-
evitably. As played by Spottis-
woode Aitken, with Jack Richard-
son as the villain, the scene is one

d}i‘ﬂ"”“ appeal l;?' cv:ry ty‘re. ?‘ girl.—so conflicting in their tem-
theatre-goer, welding them al to ) Aonsi g "
a consistent narrative. There is red- ments but so sistent in their

lve for Colin Ferguson—have an |

t.
51

|t

of the most impressive in the pic-
ture.

provides. For some, it will be the
big punch of the picture. For
others, it will be a fascinating de-
velopment towards an even bigger
punch. But one could go on for-
ever detailing them!

Furthermore, “The Fire Patrol”
is an all-star special which is une.
If you know what that means! Its
cast includes Madge Bellamy, Anna
Q. Nilsson, Helen Jerome Eddy,
Johnny Harron, Spottiswoode Ait-
ken, and Jack Richardson, and, for

-.comedy relief, of which there is
plenty, Charlie Murray, Gale
Henry, Heinie Conklin, Billy
Franey, Hank Mann, and Bull
Montana.

blooded adventure for those who
crave only this sort of entertain- ¢t rely original flavor about them, |V
ment. This is apparent from the ue. to the screen. h
title, which divulges the use of the p
Coast Fire P“I‘;Ol :or_the ‘ﬁ“' ‘i:‘." Johnny Harron imbues the role |A
mn pictures. eveloping trom 15 of Col . . = ) in
novl:l!y is a terrific explosion at : koh", with hxs‘ owe youth ‘“_‘d
sea, and, later, a fire to which the personality, and Spottiswoode Ait-
fireboats respond in a frenzy of ac ke, as his blind father, gives one
tivity. The departure of this val of the most striking portrayals of bi
ient little fleet, its picturesque sub- 4, year. The vengeance in his r
duing of the fire in mid-ocean, a; - : k on
the aames shoot into the darkmess ‘™ contrasted with his physical
and fight against the fountains of 't/lessness, makes splendid dram- |t
water pi.l'ld upon them, and ifu r]c- “anv material. Jack Richardson g
turn wi the survivors of the|,. e : . !
wreck, form a terse bit of drunalpf‘“. the ".Ihm Awnh the artistry |,
which never lowers its suspense. |iwuu'ed during his long experience |y,
Equally as effective are the storm [with “heavy” roles on the screen|..
scenes which run through almost |and stage. Frances Ross, new to it
|thie entire picture, and which, in|pc yres, but famous in vaudeville, |
all their fury of lightning, thunder,| - h &b p inf
and rain, are not merely incidental | ¢ €7 screen debut with a|j
to the story, but symbolize the con- clever piece of work. There is no|(p
flict of the human souls which it |lenying that this is an all-star spec-
describes. i, without even mentioning the |©
Mr. Stromberg's careful direction |‘‘medians who are each well- f
is obvious in these sequences, but kmwn to every picture fan. g0
it becomes more subtle and mecan- thi
mgful ini th’le'h psgcholggica: inlxpli- Ar. Stromberg's direction is con- |p
cations of “The Fire Patrol.” Two sist i h- | €0
sisters loving the same man,—this | ou:‘:fr:ndeomprehcn's‘lve thmug}."
man forgetting his love for one in e Fire Patrol,” and, all in|,
his temporary infatuation for the all, the production will gladden the |¢
other—a blind old sea Captain |hear'® of many exhibitors, as it
;lourlsl}}‘lng. v?n%;ance in lt:isfhc;rt marks the young producer's entry
or a lifetime ese are the funda- |; ser
mental situations of the e m-dnma. nd lhee o
ectiveness, rival even great |50
fight scene and that in which the |
blind Captain is walking towards !
a precipice, not knowing that death | . t
is before him, intent on finding hil' You won't say, “Just another |,
lost son. lfight scene” after seeing the big
h'h gs htimef tqr:ay, inci;l)eml)i, tlf\at brawl in Hunt Stromberg's sensa-
this fight of “The Fire Patrol,” for ;, : : )
sheer brutality, rivals even that fa-ll“ n?,l p;‘(')ductlou of *The Fire Pa b
mous old brawl in “The Spoilers.” trol,” which opened at the........ a
Never before has the screen seen «:.«::+«- Theatre on.......... It's
the utter chaos, the dizzy action, the fight scene in the history of |W
the lurid suspense, that this fight |pictures. hi

|
There are breathless moments |a

when Johnny Harron and Jack ;f
Richardson fall down a steep ﬂight}

of stairs and plunge over the hrok-‘ R

en bannisters to the floor below, v
fighting every inch of the way.|
Furniture overturns—lamps crash |
to darkness—a human head crushes
through the glass of a window—a |
woman screams and prays—and
still they fight mercilessly. Noth-
ing like it has ever been seen be-|
fore outside of the prize ring. It
makes that famous old fight in
{“The Spoilers” look like the rollick- i
{ing of a couple of friendly pups.
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theatre-goer, welding them all into
a consistent narrative. There is red-
blooded adventure for those who
crave only this sort of entertain-
ment. This is apparent from the
title, which divulges the use of the
Coast Fire Patrol for the first time
n pictures. Developing from this
novelty is a terrific explosion at
sea, and, later, a fire to which the
| fireboats respond in a frenzy of ac-
[tivity. The departure of this val-
ient little fleet, its picturesque sub-
duing of the fire in mid-ocean, as
the flames shoot into the darkness
and fight against the fountains of
water piled upon them, and its re-
lturn with the survivors of the
wreck, form a terse bit of drama
|which never lowers its suspense,
|Equally as effective are the storm
|scenes which run through almost
|thie entire picture, and which, in
‘all their fury of lightning, thunder,
and rain, are not merely incidental
to the story, but symbolize the con-
flict of the human souls which it
| describes.

1 Mr. Stromberg's careful direction

lit becomes more subtle and mean-

king |ingful in the psychological impli- |
b[i‘l:‘ |cations of “The Fire Patrol.” Two sisient and comprehensive through-

|sisters loving the same man,—this
'man forgetting his love for one in
his temporary infatuation for the
other—a blind old sea Captain
nourishing vengeance in his heart
for a lifetime! These are the funda-
mental situations of

effectiveness, rival even the grea
fight scene and that in which the
{blind Captain is walking towards
|a precipice, not knowing that death

lost son.

It is time to say, incidently, that
this fight of “The Fire Patrol,” for
sheer brutality, rivals even that fa-
mous old brawl in “The Spoilers.”
Never before has the screen seen
the utter chaos, the dizzy action,
the lurid suspense, that this fight
provides. For some, it will be the
big punch of the picture. For
others, it will be a fascinating de-
velopment towards an even bigger
punch. But one could go on for-
ever detailing them!

Furthermore, “The Fire Patrol”
is an all-star special which is une.
If you know what that means! Its
cast includes Madge Bellamy, Anna
Q. Nilsson, Helen Jerome Eddy,
Johnny Harron, Spottiswoode Ait-
ken, and Jack Richardson, and, for
‘comedy relief, of which there is

plenty, Charlie Murray, Gale
Henry, Heinie Conklin, Billy
Franey, Hank Mann, and Bull
Montana.

the drama

is before him, intent on finding his |

raments but so consistent in their
love for Colin Ferguson—have an
entirely original flavor about them,
Bew to the screen.

Johnny Harron imbues the role
of Colin with his own youth and
personality, and Spottiswoode Ait-
ken, as his blind father, gives one
of the most striking portrayals of
[the year. The vengeance in his
[heart, contrasted with his physical
{helplessness, makes splendid dram-
atic material. Jack Richardson
Plays the villain with the artistry
acquired during his long experience
with “heavy” roles on the screen
and stage. Frances Ross, new to
Pictures, but famous in vaudeville,
makes her screen debut with a
clever piece of work. There is no
denying that this is an all-star spec-
ial, without even mentioning the
comedians who are each well-

M A M | &
days |is obvious in these sequences, but | known to every picture fan.

N;. Stromberg’s direction is con-

‘out “The Fire Patrol,” and, all in
all, the production will gladden the
hear's of many exhibitors, as it
mark’ the young producer’s entry
into, * drama, and there can

ver

!

You won't say, “Just another
fight scene” after seeing the big
brawl in Hunt Stromberg’'s sensa-
tional production of “The Fire Pa-
trol,” which opened at the........
........ Theatre on It's
the fight scene in the history of
pictures.

There are breathless moments
when Johnny Harron and Jack
Richardson fall down a steep flight
of stairs and plunge over the brok-
en bannisters to the floor below,
fighting every inch of
Furniture overturns—lamps
to darkness—a human head crushes
through the glass of a window—a
woman screams and prays—and
still they fight mercilessly. Noth-
ing like it has ever been seen be-
fore outside of the prize ring. It
makes that famous old fight in
| “The Spoilers” look like the rollick-
jing of a couple of friendly pups.

the way. |
crash |

{sister. Molly is sobbing alone in
|the quaint old room.

And then—up the
Weaver, the man whom everybody
hates. He comes slowly—with his
purpose written in his narrow eyes.
And, well, no audience will be loll-
ing back in loge seats at this point!

We've had chariot races, automo-

bile races, aeroplane races, horse
races, and even the Polynesian races
on the screen.

But there's one twist on this sport
that has been overlooked. It's an
old-fashioned buggy race. Hunt
Stromberg has one in the Chad-
wick production of “The Fire Pa-
trol,” now being shown at the
............ Theatre. Of course,
it's a race with time—and not with
another buggy—but the dramatic
importance that motivates it makes
it twice as thrilling as a sporting
proposition.

A blind, old sea captain is wand-
ering to his death towards a deep
precipice. His son hears of it, and,
leaping into his rickety, old vehicle,
goes on a mad and thrilling chase
through the country—with death a
pace ahead of his horses. The
comparative slowness
mals and the fastness of the old
man’s approach to disaster makes
this scene a gem of suspense.

Hunt Stromberg
something new in prologues in the
i . “ .

eatre. 18 portion of a picture,
which is usually mechanical, is, in
this instance, made one of the most
thrilling sequences to the produc-
ton.

Not only does it show a strong
man avenging the honor of his wife
against the villainy of his friend,
but the ship locale, with the hero
as captain, and high explosives as
cargo, results in a terrific explosion
when he leaves his watch to go to
lhis wife’s aid.
| The staging of this explosion was
a matter of great expense and ef-
(fort, but its realism and the splen-
|did histrionism of Anna Q. Nilsson,

Spottiswoode  Aitken, and Jack
|Richardson made it well worth
while.

A giant tree, crashing across the
|roof of a little house, is one of the
|big punches in Hunt Stromberg's
production of “The Fire Patrol.”
It is only a detail in the remark-
able storm scene of the picture,
but it means a breathless minute
for an audience. “The Fire Patrol”
is being shown at the
Theatre.

——
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steps comes |

of the ani-|

| Colin’s
has achieved '"l'""’f'

wrch oCidl W honor ol Lhe
heroes who man the fire boats.

It is the typical church social of
everyone's youth. The long, bar-
ren hall has a squeaky piano in one
corner and is lined with narrow
tables piled with home-made cakes
and lemonade. Occasionally a
Chinese lantern is hung from the
rafters to prove that this is really
a “party.”

Atmospherically, this set is in-
triguing and unusual. But it also
acquires dramatic tension through
contrasting the gaity of those who
dance and laugh, with their anx-
iety the next moment, when, with
the festivities forgotten, the men
must rush out into the storm to
save a vessel’ at sea.

A moment of rare suspense is
attained in Hunt Stromberg’s pro-
duction of “The Fire Patrol,” the
current picture at the
Theatre, when young Colin Fergu-
son, played by Johnny Harron,
goes reluctantly up the stairs to
the landing, looking out of the pic-
ture to follow the struggle of his
blind, ! old father, interpreted by
Spottiswoode Aitken, and the vil-
\lain of the piece, Jack Richardson.

The audience' cannot see what is
going on beyond the bend of the
|stairs. The action can be followed
|{only through the expression of
face, as he staggers back

T'hen |against the wall appears
the shadow of two claw-like hands,

(bend of the stairs—while Colin
{watches!in fascination. Then on
|the landing appears the maddened
face of——

And there's your punch. Any
audience is defied tp guess who it
is that comes back down those
stairs as victor.

That moments of heroism can
come to those whose hearts are
not trustworthy as well as to the
Strong is strikingly exemplified in

Hunt Stromberg’s production of
“The Fire Patrol,” now at the
............ Theatre.

Emma Thatcher, played by Hel-
en Jerome Eddy, is lacking in mor-
al strength even at the opening of
the picture, but the germs of sac-
rifice are stirring in ger heart just
the same.

When the villain, portrayed by
Jack Richardson, attempts to kill
the blind, old father of the man
she loves, Emma knows no fear.
She throws herself frantically be-
tween the two men, and absolves
her heart with its blood she has
shed for another.

It is a great scene.

There is a tremendous thrill in
Hunt Stromberg’'s “The Fire Pa-
trol,” the Chadwick special being
shown at the theatre,
when the valient little fleet of fire-
boats brave a terrible storm to save
a helpless vessel.

This is the first time in the his-
tory of films that the Fire Patrol
has been utilized in a motion pic-
ture, and it is not only the origin-
ality of the idea, but also the in-
sight which it gives into the brav-
ery of the gallant men who give
their lives to save the lives of their
brothers that makes this sequence
of unusual interest,

Great Fight Scene In
“The Fire Patrol”

You wouldn’t think anyone but
Angel Firpo could take the punish-
nent that Johnny Harron takes in
‘he fight scene of Hunt Strom-
berg's production “The Fire Pa-
trol,” now &t the.....ccisvoavann
Theatre. And, due to his con-
scientiousness, it's what the boys
would call a “wow” of a brawl.

Four cameras, clicking contin-
ually, the directorial energy of Mr.
Stromberg, the acting ability of
Harron and Jack Richardson, and
the complete ruination of a twenty-
five hundred dollar set made this
scene possible. Every bit of de-
tail devoted to its filming, however,
shows in results in the screen. It's
a light that will make the men of
the nation as ardent picture fans
as their wives.

—————————
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Anna Q. Nilsson Scores

in“The Fire Patrol’’

Blond Beauty Does Best Work of Career
in Melodramatic Thriller

One Column Cut No. 700G

History oft-times repeats itself,
but in substance only.

Insofar as a financial parallel is
concerned, in the words of that fa-
mous Broadway character, “Dia-
mond Jim"” Brady, there “ain’'t no
such animal,” in the picture busi-
ness.

And, yet, though the hands of
the clock move on and on with the
passing of time, this world accom-
plishes feats that in their unique-
ness win the public eye.

So it was that back in the days
of 1916 a somewhat timid but beau-
tiful lass walked into the busy ol*
fice of 1. E. Chadwick, then an ex-
ecutive of the old Ivan Film Pro-
ductions, Inc. That ambitious but
then uncertain bundle of screen
prospect was none other than the
now universally famous and pop-
ular Anna Q. Nilsson.

It did not require much interro-
ation nor days of deliberation for
%lr‘ Chadwick to appreciate the
possibilities of this young lady—
and he presented her with what she
had so long sought, the opportun-
ity to work in the movies. Her

| pectations of Mr. Ch

| was to be one of the

{manding a salary
|al sovereign envious.

in “Her Surrender.”
she confirmed the ex-
adwick.

first role was
And at once

That was the beginning of what
most meteoric
careers ever built by a luminary ol

the world of silent drama I'hat

| was back in 1916—eight years ago.

She rose in her chosen profession
in leaps and bound fashion. And
now she is at the top—one of the
most successful, most talked-of and
stars of the screen, com-

popular
that makes a .0y~

In the eight years that imrrvcn-'
ed, both Miss Nilsson and her dis- |
coverer achieved further accom-
plishments—results  that placed |
them at the pinnacle of their re- |
spective fields of endeavor.

But their roads met once more,
for when Mr. Chadwick COmmiss-
ioned Producer Hunt Stromberg |
to acquire the services of the best|
the business had for his super pro- |
duction, “The Fire Patrol,” based
on the famous stage success of the |
same name, that director, unbe-
known to Mr. Chadwick, chose
Miss Nilsson for the leading fem-
mine role. Not until after Mr.
Stromberg had signed Miss Nilsson
was Mr. Chadwick informed of the
cact that the young lady whom he
nad introduced to the silent drama
was once again to top his list of
stars in “1he Fire Patrol,” which
will be shown at the
theatre, on

Receipt of the wire brought a
smile from Mr. Chadwick as he
carefully digested its contents—but
surprise then illuminated with an-
other but reminiscent smile, fol-
lowed reading of the salary Miss
Nilsson will receive weekly for her
services. Turning to his secretary,
Mr. Chadwick recalled that Miss
Nilsson is receiving more for each
day's work today in “The Fire Pa-
trol” than he paid her for an en-
tire month’s labor in her first pic-
ture, “Her Surrender,” eight years
ago—an increase in salary of more
than 3,000 per cent!

“But she is well worth it,” com-
mented Mr. Chadwick. “In fact, il
one must register an opinion, she
is worth more, for she is one of
the best liked and most capable of
actresses on either stage or screen.”

Hunt Stromberg Youngest Movie
Producer Has Had

Interesting Career

good

The man who waits for
18

luck to start him in business
like the man who waits for the last
car five minutes after it is gone
If he gets it, it's a mistake of Prov-
idence, just as it's the motorman’s
mistake if he gets his car.” This
from Hunt Stromberg, who pro
duced “The Fire Patrol,” the sen
sational melodrama now being
shown at the Theatre
idea that there are still
who Hgure that the
Lord helps those who help them
selves But there are more who
figure that the great God Business,
which usually accepts few of the
heavenly mandates, will help those
who don't help themselves So
they wait for good luck to
their way
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some people

come
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A very few years ago he was a
reporter in the east He had his
eyes even then on the possibilities
of the picture industry for an up
and coming young man

For. as he admits, I'he

who doesn’t work is just plain lazy,
but the man who doesn’'t work for

man |

money it a plain fool’

All he knew about
tures was how to write
paper But did he wait for some
unknown uncle to merge from the
horizon as president of the Bigger |
and Better Pictures Corporation
and give his a
job? He did

Instead he
licity
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“Clothes Make The
Man” But Not The

Actress says

Helen Jerome Eddy

“An actress can give you just as
sympathetic a portrayal in a
French gown as she can give in a
gingham apron,” announces Helen
Jerome Eddy, one of the featured
players in Hunt Stromberg's pro-
duction of “The Fire Patrol” for
Chadwick Pictures Corporation,
which comes to the
Theatre beginning
...days run.
Eddy has given
splendid characterizations which
called for drab costumes that the
impression might easily be gained
that she of the same mind as
SO many our modern authors-
finding drama only in the sordid.
She denies this emphatically.

“It just happens that this is the
type of role which falls to me most
often. But it is the warmth of
coldness of human hearts that
makes drama—not the clothes that
cover them. If the latter were so
it would really be the fur-coated
lady who has the warmest heart
and the most drematic potentiali;
ties!”

“Seriously, though.-..
Miss Eddy can be very serious
“A woman wearing the garb
poverty may lead a placid lifesin
which, if there is any drama at all,
she fails to recognize it. While
her richer sister, dripping jewels
irom her fingers is more apt to be
dripping tears from her mascaro as
well. Wealth complicates life.

“So often, a really fine actress
has been called a “clothes-horse”
merely because she chose to emote
in pink georgette—instead of red
flannelette,” she admits regretiully.
“Personally, lovely clothes fascin-
ate me. Lay it to my luck and not
my preference that I appear so
often with a permanent apron and

for a
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Madge Bellam
Her Stage Ca

Screen Beauty in

“The

Has Had Unique

Bellamy, one of the
beautiful girls, who
in “The Fire
has had a unique career
iry endowed her with the
nimicry and she began to
jer pantomimic talent just
e could talk. As a result,
iten found that the parental
not spared when she caus-
may by imitating the actions
¢ neighbor in her native
Hillsboro, Texas

most
clever role

Mis

but 1

Jellamy made her stage de-
in New York at the tender age
f five under the supervision of her
]’-t”nr a university professor of
1iterature.

ot

he family moved to Denver and
then to San Antonio, Texas, where
Miss Bellamy studied at St. Mary’s
{Hall. When she was fifteen, there
came an interruption to her student
life and she was recalled to New
York to appear in an actors’ bene-
fit performance. The winsome miss
of the brown eyes and golden hair
did so well that she attracted the
{notice of Daniel Frohman, who
|gave her a letter to George Tyler.

After hearing her read the part of
Pollyanna in the play of that name,
I'vler cast Miss Bellamy in the
title role, in which she roured the
large cities of the East so success-
fully that the company was recall-
for return engagements. Dur-
ing this season of triumph, Miss
Bellamy was asked by Alf Hayman
to play the “Dream Girl” with Wil-
liam Gillette in *Dear Brutus,” but
she had to decline. She was con-
\P(Iorxxeg an offer to play with Wil-
liam Favershamr in “The Prince
and the Pauper” when Thomas H
Ince offered her a screen contractr

ed

Miss Bellamy yielded to the lure
of the silver sheet and made her
‘cinema debut as leading woman in
“The Cup of Life.” Her success
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Three Famous

In New

¥

Anna Q. Nilsson, Madge Bella-
my and Helen Jerome Eddy are
three of the most famous actresses
on the screen today,” opined Hunt
.\t'rmnhcrg, '

Whereupon he set to work to make
them so by means of the sensation-
al melodrama, “The Fire Patrol”
which will be shown at the

!hratrc [ SRR And it's a
fact that they have never appeared
In more striking characternizations
than in this picture

Miss Bellamy has that rare de-
gree of beauty which is perfection
That alone has taken her far. But
in “The Fire Patrol” she
as well. to have the vibrant emo
tionalisin and piquant personality
which might easily of her :
second Pickford »

As Molly Masters
yirl whose sister steals
she lov
opportunity to
ind swectness

make

a hittle village
the

combine simplicity
with intense feeling
And it is her capability for
latter Jramatic expression

which Mr. Stromberg has concen
trated and which so many of
previov: directors have discounted
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decisively
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“Clothes Make The
Man” But Not The

Actress says

Helen Jerome: Eddy

“An actress can give you just as
sympathetic a portrayal in a
French gown as she can give in a
gingham apron,” announces Helen
Jerome Eddy, one of the featured
players in Hunt Stromberg's pro-
duction of “The Fire Patrol” for
Chadwick Pictures Corporation,
which comes to the
Theatre beginning.. ..
ciiienene....days run.

Miss Eddy' has given so many
splendid characterizations  which
called for drab costumes that the
impression might easily be gained
that she of the same mind as
so many of our modern authors—
finding drama only in the sordid.
She denies this emphatically

“It just happens that this is the
type of role which falls to me most
often. But it is the warmth of
coldness of human hearts that
makes drama-—not the clothes that
cover them. If the latter were so
it would really be the fur-coated
lady who has the warmest heart
and the most drematic potentialy
ties!"”

“Seriously,
Miss Eddy can be very serious.. .-
“A woman wearing the garb of
poverty may lead a placid lifesin
which, if there is any drama at all,
she fails to recognize it. While
her richer sister, dripping jewels
from her fingers is more apt to be
dripping tears from her mascaro as
well. Wealth complicates life.

“So often, a really fine actress
has been called a “clothes-horse”
merely because she chose to emote
in pink georgette—instead of red
flannelette,” she admits regretiully
“Personally, lovely clothes fascin-
ate me. Lay it to my luck and not
my preference that I appear so
often with a permanent apron and

for a
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Maélge

Bellaﬁy Began

Her Stage Career at Five

Screen Beauty in “The Fire Patrol”
Has Had Unique Career

the
who

Madge

creen s

Bellamy, one of
most beautiful girls,
plays a clever role in “The
Patrol” has had a unique career.
Some fairy c¢udowed her with the
art of mimicry and she began to
display her pantomimic talent just
before she could talk. As a result,
she often found that the parental
rod was not spared when she caus-
*d dismay by imitating the actions
of some nel in her native
town of Texas.

neighbor

Hillsboro,

Miss Bellamy made her stage de-
but in New York at the tender age
of five under the supervision of her
| father, a university professor of
literature.

The family moved to Denver and
then to San Antonio, Texas, where
Miss Bellamy studied at St. Mary's

1 Hall. When she was fifteen, there
came an interruption to her student
life and she was recalled to New
{ York to appear in an actors’ bene-

| fit performance. The winsome miss |

| of the brown eyes and golden hair
did so well that she attracted the
{notice of Daniel Frohman,
.Hii\‘t‘ her a letter to George Tyler.

After hearing her read the part of
Pollyanna in the play of that name,
Tyler cast Miss Bellamy in the
[title role, in which she toured the
{large cities of the East so success-
{fully that the company was recall-
|ed for return engagements. Dur-
ing this season of triumph, Miss
Bellamy was asked by Alf Hayman
to play the “Dream Girl” with Wil-
liam Gillette in “Dear Brutus,” but
she had to decline. She was con-
sidering an offer to play with Wil-
liam Faversham in “The Prince
and the Pauper” when Thomas H.

Fire |

who |

| studio

_

éhuli? AMu;ray Ha;
Imporant Part in
“The Fire Patrol”

Famous Screen Comedian
Scores in New Picture

Charlie Murray, who has been
getting a lot of fun and creating a
lot of fun for movie fans, has an
ambition out to out-Shakespeare
Bill Shakespeare. Yep, them's his
ambition. Anyway, that's the sub-

{stance of a letter he wrote to New

York the Hunt
Los Angeles,
worked on “The Fire Patrol, a
Chadwick Pictures Corporation
special in which he shares the com-
edy atmosphere with such notable
fun-makers as Billy Franey, Hank
Mann and Heinie Conklin. Mur-

from
in

Stromberg
where he

|ray, who has been before the pic-

ture-loving public since the good
old Keystone Comedy days, will re-

|tire in a couple of years—and he's
| going

to write tragedies for the

| stage, which, he says, will make the

{“Hamlets,”
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in this brought her the greater part
of “Nan” in Ince’s special feature,
“Hail the Woman."

She also scored a hit in Maurice
Tourneur's “Lorna Doone,” while
her starring vehicles include “Ten
Ton Love,” “The Tinsel Harvest,”
“Garrison’s Finish,” “The Hotten-
tot” and “Are You a Failure?” |
Miss Bellamy likewise has won
success in  “Unguarded Gates,”
“Soul of the Beast,” “No More |
Women,” an Associated Authors’ |
production, and “The Fire I’atrol."l

Her work in “The Fire Patrol”

Ince offered her a screen contract. |wWhich comes to the

|theatre for a

Miss Bellamy yielded to the lure |run next
of the silver sheet and made her [marks her as a wonderfully versa-

ci'nvma _th‘hul as leading woman in
“The Cup of Life.” Her success

tile actress, for the role is a most
difficult one.

In New

Anna Q. Nilsson, Madge Bella-
my and Helen Jerome Eddy are
three of the most famous actresses
on the screen today,” opined Hunt
Stromberg
Whereupon he set to work to make
them so by means of the sensation-
al melodrama, “The Fire Patrol,”
which will be shown at the........
theatre on........ And it's a
fact that they have never appeared
in more striking' characterizations
th in this picture

Miss Bellamy has that rare de-
of heauty which is perfection
alcne has taken her far. But
he Fire Patrol,” she proves,

vell, have the vibrant emo
tionalism and piquant personality

which n. ght easily make of her a

ond Pickford

\s Molly Masters, a little village

| who-e sister steals the man
he loves Miss Bellamy has ample
opportunity to combine simplicity
ind sweciness with intense feeling
And it her capability for this
latter dramatic expression upon
which M- Stromberg has concen
trated and which so many of her
previous directors have discounted
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art. Miss Bellamy is no
e little ingenue with the
and eyes. She graduates
icture as a dramatic

; Three Famous

“The Fire Patrol” Has Great Cast ]

Actresses |
Picture oy

\
Helen Jerome Eddy also emerges
from her role in “The Fire Patrol” |
with new honors. Always noted as|
a character actress, the wistful, in- |
dividual quality of her work has|
loaned realism to many motion pic-
tures. But there are few of them
which could offer her a portrayal
with the dramatic possibilities of
the one in this picture.
She characterizes Emma Mas-
ters, a comparatively unattractive

villager, who yearns for the beauty |
And

that is the gift of her sister
this is not a trifling jealousy. Its
object is the love of the boy who
is engaged to the younger girl, and
it manifests itself in the Machia
velian scheming of a half-crazed
mind This role fraught with
the involved psychology that
consistently utilized on the stage
but which seldom attempted
motion pictures As presented by
Miss Eddy, however, it is clarified
of complexity becomes a
vivid from life Her deft in
terpretation makes the unnatural
ness of such a situation seem a nat
ural problem, at the same time em
phasizing its originality in the
realm of the screen And it 18
marked by an intensity, a depth of
anguish " more impressive than
anvthing Miss Eddy has so far con
tributed to motion pictures )
It usnally counted enough for
a producer to make one star in the
course of a production For him
to make two 1= an achievement that
only a man of Mr. Stromberg’'s ini-
tiative and energy could accom-
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ite and
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“Othellos”
beths” of Shakespeare
Gus Hill comedies. But then Char-
lie will have an ambition! “The
Fire Patrol” will be shown at the
Theatre on

and Mac-
look like

Newsy Briefs
For Local Editors

Interesting Facts About the
Picture That are Easy
to Plant

Four rain machines were used
throughout Chadwick Pictures Cor-
poration’s production of “The Fire
Patrol,” which has a background
of continual storm, with a splendid
effectiveness. “The Fire Patrol”
i§ now being shown at the........

Theatre.

A whole
intricate i
transporte
scenes in
oration’s
Patrol” n
The_alre. A great portion of the
filming was ‘done at this location.

]

ew of electricians and
ing equipment were
& l:aguna Beach for

An immefse explosion in the hold
of‘ a ship was staged for Chadwick
Pictures Corporation’'s production
of “The Fire Patrol,” now at the
«vvv... Theatre. Not only
e filming of the scene ex-
tremely dangerous, but it necessi-
tated expensive and intricate tech-
| nical effects.

was th

One of the biggest items in the
|production of Chadwick Pictures
| Corporation’s latest picture, “The
| Fire Patrol,” now being shown at
[ the Theatre, was the use
{of the Fire Patrol for the
first time the history of motion
| pictures

(oast

m

were wused
Chadwick
latest pic-
now at the

lhn €
| ‘'or the
| Pictures
ture, “The

generator sets
production of
Corporation's
Fire Patrol,”

Iheatre Its back-
| zround of storm necessitated such
musual highting effects

A regular forest of trees was wir-
»d for lighting effects in Chadwick
Pictures Corporation’s production
“The Fire Patrol” now at the

.Theatre. The trees were
hundred feet in height, and
the task, accomplished by Fred Me-
Ban, the best technical expert in

the business, was an exhaustive
one

of

two
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History oft-times repeats itself,
but in substance only

Insofar as a financial parallel is
concerned, in the words of that fa-
mous Broadway character, “Dia-
mond Jim” Brady, there “ain't no
such animal,” in the picture busi
ness.

And, yet,
the clock mov

though the hands of
e on and on with the
passing of time, this world accom-
plishes feats that in their unique-
ness win the public eye.

So it was that back in the days
of 1916 a somewhat timid but beau-
tiful lass walked into the busy of-
fice of 1. E. Chadwick, then an ex-
ecutive of the old Ivan Film Pro-
ductions, Inc. That ambitious but
then uncertain bundle of screen
prospect was none other than the
now universally famous and pop-
ular Anna Q. Nilsson.

It did not require much int
tion nor days of deliberation for “But she is well worth it,” com-
ﬁr. Chadwici to appreciate the mented Mr. Chadwick. “In fact, il

possibilities of this young lady—
and he presented her with what she
had so long sought, the opportun-
ity to work in the movies. Her

Hunt Stromberg Youngest Movie
Producer Has Had

Interesting Career

The man who Ww
luck to start him in
like the man who waits

car five minutes after it is gone

If he gets it, it's a mistake of Prov- |ar
t's the motorman’s
This
pro-

idence, just as i
mistake if he gets his car.”
from Hunt Stromberg, who
duced “The Fire Patrol,” the sen-
sational melodrama now being
shown at the....... ...« Theatre.

It's his idea that there are still
some people who figure that the
Lord helps those who help them-
selves. But there are more who
figure that the great God Business,
which usually accepts few of the
heavenly mandates, will help those
who don’t help themselves. So
they wait for good luck to come

their way.

waits for good
business is |reporter in the east.
for the last |eyes even
. |of the picture

ed, Loth
coverer
pliahnncnts-«rcsulls that placed ‘
them at the pinnacle ol their re- |
spective fields of ewtleavor |

But their roads met once mgrr.‘\
for when Mr. Chadwick commiss-
joned Producer Hunt Stromberg |
to acquire the services of the best
the business had for his super pro- |
duction, “The Fire Patrol,” based
on the famous stage success of the |
same name, that director, unbe-
known to Mr. Chadwick, chose
Miss Nilsson for the leading fem-
mine role. Not until alter Mr
Stromberg had signed Miss Nilsson
was Mr. Chadwick informed of the |
act that the young lady whom he
nad introduced to the silent drama
was once again to top his list ol
stars in “1he Fire Patrol,” which
will be shown at the..

achieved further accum-l
|

theatre, ON......covsrens
Receipt of the wire brought a
smile from Mr. Chadwick as he

carefully digested its contents—but
surprise then illuminated with an-
other but reminiscent smile, fol-
lowed reading of the salary Miss
Nilsson will receive weekly for her
services. Turning to his secretary,
Mr. Chadwick recalled that Miss
Nilsson is receiving more for each
day's work today in “The Fire Pa-
trol” than he paid her for an en-
tire month’s labor in her first pic-
ture, “Her Surrender,” eight years
ago—an increase in salary of more
than 3,000 per cent!

one must register an opinion, she
is worth more, for she is one of
the best liked and most capable of
actresses on either stage or screen.”

rs ago he was a
He had his
then on the possibilities
industry for an up
1id coming young man.

A very few yea

For, as he admits, “The man
who doesn't work is just plain lazy,
but the man who doesn’t work for

| get

“It's true that opportunity is ly-|

for everyone,” claims

ing in wait
Mr. Stromberg. “But it's also true
that it's lying very low—so low

that it's almost buried from sight.

However, every man should have |
a shovel in his kit.” |

Mr. Stromberg has one, at any |
rate. With it, he will doubtless |

money is a plain fool.”

All he knew about making pic-
tures was how to write for a news-
paper. But did he wait for some
unknown uncle to merge from the
horizon as president of the Bigger

and Better Pictures Corporation
{mtl give his long-lost nephew a
job? He did not

Instead he went to work as Pub
licity Director for the Selznick
Corporation in New York. And
for a yvoung fellow just trying to
along, he did pretty well-—so
well that he was snapped up by the

“* . ” ¢ 1amily moved 1o Denver an
The Fire Patrol then ¢ Szm)Antonio. Texas, where
One Column Cut No. 701G ‘M s ellamy studied at St. Mary's
——— Hilll. When she was fifteen, there
6 Came .n interruption to her student
Clothes Make The lifc a4 she was recalled to New
vy \A 'k 10 appear i'n an qcmrs' bu}c»

Mm But Not The fit perfiormance. The winsome miss
0! the hbrown eyes and golden hair

Actre's ’ay’ d well that she attracted the

n of Daniel Frohman, who

Helen Jerome Eddy ¥ er a letter to George Tyler
- ” f \lier hearing her read the part of
An actress can give you just as Folly inna in the play of that name
sympathetic a portrayal in @ Tyler cast Miss Bellamy in the
French gown as she can give in a ti Jle, in which she toured the
gingham apron,” announces Helen lirye cities of the East so success-
Jerome Eddy, one of the featured || that the company was recall-
players in Hunt Stromberg's pro- cd return engagements. Dur-
duction of “The Fire Patrol” for ing tiis season of u—iumph Miss
Chadwick Pictures Corporation, Bellay was asked b S Havman
which comes to U, i v srarenniee to play the “Dream Girl” with  Wil-
Theatre beginning.... for a liam Gillette in *Dear Brutus,” but
wgguestl ..days run. she hal to decline. She was con-
Miss Eddy has given so many sidering an offer to play with Wil-
splendid characterizations which liam I‘avershamr in “The Prince
called for drab costumes that the ‘and the Pauper” when Thomas H
impression might easily be gained Ince offered her a screen contract.
that she is of the same mind as : !
so many of our modern authors— Miss Bellamy yielded to the lure
id. of the silver sheet and made her

finding drama only in the sordid
She denies this emphatically.

Miss Eddy can be very serious...-
“A woman wearing the garb of
poverty may lead a placid lifevin
which, if there is any drama at all,
she fails to recognize it. While
her richer sister, dripping jewels
from her fingers is more apt to be
dripping tears from her mascaro as
well. Wealth complicates life.
“So often, a really fine actress
has been called a “clothes-horse”
merely because she chose to emote
in pink georgette—instead of re
flannelette,” she admits regretiully.
“Personally, lovely clothes fascin-
ate me. Lay it to my luck and not
my preference that I appear so

often with a permanent apron and

Goldwyn Corporation, where he
| made such a success that Thomas
H. Ince brought him to California

dig a niche for himself in the hall |

of motion picture fame

People who wondered at the
whyfores of the original
picture, ‘A I'rip { hrough
World's Largest Motion
Studio,” which finally
from the Ince Studio

the reason for it now

the

can gRuess

It was a deft sug
Strom

You're right!
gestion on the part ol Mr
berg which gave him his frst op
portunity at directing

So that was all there

He liked it

was to it He began directing his
own
Now Mr. Stromberg is one of

the youngest producers in the in
dustry.

Lady Luck, hide your head! No
use for you in this game

three-real |

Picture
C llll‘Y..:l'!‘ |

to head his publicity department

That's why he wields such a
nifty typewriter today. He used to
speed up his stories so that he could

| spend time poking inquisitively a-
bout the studio learning the se-
| crets of picture making

“Bull” Montana
Swings Wicked Left

But Only in Movies

“Bull” Montana, the “Kid" Broad
of Hollywood and a star in his own

right, wields a wicked left arm in
the Chadwick Pictures Corpora
tion's melodramatic special, “The
Fire Patrol,” which will be shown
at the Theatre on

: Incidently, the
“Bull” has a new boss—I. E. Chad-
wick, head of Chadwick Pictures
Corporation

JOHNNY HARRON
One Column Cut Ne. 701 H

Probably for the first time in the

history of motion pictures, the herc

is the loser of the fight in Hunt
Stromberg's production of “The
Fire Patrol.,” which will be shown
at  the lheatre on

Usually when a big fight scene
is scheduled for a picture, the aud-
ience knows immediately that the
handsome hero s ,g«ﬁnu to come

rout victorious and without a scratck
Iherefore, there a real puncl
in “The Fire Patrol,” when
hero, plaved bylohnny Harron,
unexpectedly knocked to the
unconscious. He puts up such
mendous struggle that there
danger of the audience losing
pathy

18

a
is
sym

tre

fighting with an older and brawnier
man. And the dramatic effect is so
unusual that this working out of the

scene intelligent it

ginal

1S as as 1=

or

the

is
floor
no

with him and then, too, he s

cinema debut as leading woman in\

|mar

“It just happens that this is the “The Cup of Life,” Her success |diffic
type of role which falls to me moOst | =———— -
often. But it is the warmth of
coldness of human hearts that ree
makes drama—not the clothes that h Fam
cover them. If the latter were so ous
it would really be the fur-coated I N w P.
lady who has the warmest heart n € L
and the' mostdormatic. potentiabis 2 '
ties e pe s e
“Seriously, though.:..” And ; f e Fu‘e Patrol” r

Anna Q. Nilsson, Madge Bella- |

my and Helen Jerome Eddy are
three of the most famous actresses
on the screen today,” opined Hunt
Stromberg.

Whereupon he set to work to make
|them so by means of the sensation-
al melodrama, “The Fire Patrol,”
| which will be shown at the...... ;
|theatre on And it's a
»facl that they have never appeared
{in more" striking’ characterizations
than in this picture.

Miss Bellamy has that rare de-
gree of beauty which is perfection
:l‘hnt alone has taken her far. But
|mn “The Fire Patrol,” she proves,
as well, to have the vibrant emo-
tionalism and piquant personality
which might easily make of her a
second Pickford.

'.-\s Molly Masters, a little village
| 7irl whose sister steals the man
she loves, Miss Bellamy has ample
opportunity to combine simplicity
and sweetness with intense feeling.
And it is her capability for this
latter dramatic expression upon
{which Mr. Stromberg has concen-
[trated and which so many of her
previous directors have discounted.

Consequently, in “The Fire Pa-
ltrol,” she appears decisively as a
|ereature of pathos, a girl whose
womanhood born in sorrow,
|whose vouth and sweetness are con-
ltrasted with the age-old passions
in her heart. Miss Bellamy 1s no
longer the little ingenue with the
round, round eyes. She graduates
from this picture dramatic
star!

15
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“The Fire Patrol”

One Column Cut Ne. MG

“Clothes Make The
Man” But Not The

Actress says

Helen Jerome: Eddy

“An actress can give you just as | P vanna in the play of that name,
sympathetic a portrayal in -""]‘\ er cast Miss Bellamy in the
French gown as she can give in a title role, in which she toured the
gingham apron,” announces Helen {large cities of the East so success-
Jerome Eddy, one of the u'-utured‘i..ll,\ that the company was recall-
players in Hunt Stromberg’s pro-|ed ior return engagements. Dur-
duction of “The Fire Patrol’ _for!mg this season of triumph, Miss
Chadwick Pictures Corporation, | Bellimy was asked by Al Hayman
which comes to the to play the “Dream Girl”" with Wil-
Theatre beginning. ... liam Gillette in *Dear Brutus,” but
............ days run. she lad to decline. She was con-

Miss Eddy' has given ! sidering an offer to play with Wil-
splendid characterizations which | liam Faversham in “The Prince
called for drab costumes that the and the Pauper” when Thomas H.
impression might easily be .guined Ince offered her a screen contract.
that she is of the same llll‘lll‘ as
S any of our modern authors— }
;londlill‘xdg )drama only in the sordid. |©! the silver sheet and made her
She denies this emphatically |cinema debut as leading woman in

! The family moved to Denver and |
then 1o San Antonio, Texas, where|
Miss Bellamy studied at St. Mary's |

all. When she was fifteen, there |
|Came ap interruption to her student |
| life and she was recalled to New |
| York to appear in an actors’ bene- |
{fit performance. The winsome miss
|of the brown eyes and golden hair
{did <o well that she attracted the
Notice of Daniel Frohman, who!
#ave her a letter to George Tyler.

ter hearing her read the part of

sO many

Miss Bellamy yielded to the lure

1

One Column Cut No. T02G

il{ this brought her the greater part
of “Nan"” in Ince’s special feature,
“Hail the Woman.”

She also scored a hit in Maurice
Tourneur's “Lorna Doone,” while

her starring vehicles include “Ten |

Ton Love, The Tinsel Harvest,”
“Garrison's Finish,” “The Hotten-
tot” and “Are You a Failure?”
Miss Bellamy likewise has won
success in  “Unguarded Gates,”
“Soul of the Beast,” “No More
Women,” an Associated Authors'
production, and “The Fire Patrol.”

Her work in “The Fire Patrol”
which comes to the
B O & s Lo il s sen e
T AR R S T A B
marks her as a wonderfully versa-
tile actress, for the role is a most

“It just happens that this is lhe! The Cup of Life.” Her success
type of role which falls to me most |
often. But it is the warmth of
coldness of human hearts that
makes drama-—not the clothes that
cover them. If the latter were so
it would really be the fur-coated |
lady who has the warmest heart|
ties!” ' |

“Seriously, though.:..” And\I
Miss Eddy can be very serious..." |
“A woman wearing the garb of |
poverty may lead a placid lifesin
which, if there is any drama at all,
she fails to recognize it. While
her richer sister, dripping jewels
from her fingers is more apt to be
dripping tears from her mascaro as
well. Wealth complicates life.

“So often, a really fine actress
has been called a “clothes-horse”
merely because she chose to emote
in pink georgette—instead of red
flannelette,” she admits regretfully.
“Personally, lovely clothes fascin-
ate me. Lay it to my luck and not
my preference that I appear so

In New

Anna Q. Nilsson, Madge Bella-
my and Helen Jerome Eddy are

on the screen today,”
Stromberg.

opined Hunt

al melodrama, “Fhe Fire Patrol,”
which will be shown at the........
theatre on....,. And it's a
fact that they have never appeared
in more striking’ characterizations
than in this picture.

Miss Bellamy has that rare de-
gree of beauty which is perfection
That alone has taken her far. But
in “The Fire Patrol,” she proves,
as well, to have the vibrant emo-
tionalism and piquant personality
which might easily make of her a
\'()rnnd PiCkal'd.

As Molly Masters, a little village
zirl whose sister steals the

often with a permanent apron and

opportunity to combine simplicity
land swectness with intense feeling.
And it is her capability for this
latter dramatic expression upon
which Mr. Stromberg has concen-
trated and which so many of her
previous directors have discounted.

Consequently, in “The Fire Pa-
trol,” she appears decisively as a
creature of pathos, a ,(irl whose
|womanhood is born in sorrow,
whose youth and sweetness are con-
trasted with the age-old passions
in her heart. Miss Bellamy is no

|longer the little ingenue with the
round, round eyes.

She graduates

rout victorious and without a scratch

this picture as a dramatic

| from
star!

JOHNNY HARRON

"1 “The Fire Patrol” Has Great Cast

Whereupon he set to work to make %
them so by means of the sensation-

man |
she loves, Miss Bellamy has ample |

difficult one.

Three Famous Actresses

Picture :

-

T

| Helen Jerome Eddy also emerges

| from her role in “The Fire Patrol”
three of the most famous actresses |

with new honors. Always noted as
a character actress, the wistful, in-
dividual quality of her work has
loaned realism to many motion pic-
tures. But there are few of them
which could offer her a portrayal

{with the dramatic possibilities of

the one in this picture.

She characterizes Emma Mas-
ters, a comparatively unattractive
| villager, who yearns for the beauty
that is the gift of her sister. And
this is not a trifling jealousy. Its
object is the love of the boy who
|is engaged to the younger girl, and
it manifests itself in the Machia-
velian scheming of a half-crazed
{mind. This role is fraught with
the involved . psychology that is
| consistently utilized on the stage,
but which is seldom attempted in
motion pictures. As presented by
Miss Eddy, however, it is clarified
of its complexity and becomes a
vivid slice from life. Her deft in
terpretation makes the unnatural
ness of such a situation seem a nat
ural problem, at the same time em-
| phasizing its originality in the
|realm of the screen. And it is
|marked by an intensity, a depth of
{anguish, more impressive than
anything Miss Eddy has so far con-
tributed to motion pictures.

It is usually counted enough for
a producer to make one star in the
course of a production. For him
to make two is an achievement that
only a man of Mr. Stromberg’s ini-
tiative and energy could accom-
plish.

One Column Cut No. 701 H

Probably for the first time in the
history of motion pictures, the hero |

is the loser of the fight in Hunt !
Stromberg's production of “The|
Fire Patrol,” which will be shown
at the lTheatre on

Usually when a big fight scene
is scheduled for a picture, the aud-
ience knows immediately that the
handsome hero is going to come

Iherefore, there is a real punch
in “The Fire Patrol” when the
hero, played byJohnny Harron, is
unexpectedly knocked to the floor
unconscious. He puts up such a tre-
mendous struggle that there is no
danger of the audience losing sym-
pathy with him and then, too, he is
fighting with an older and brawnier
man. And the dramatic effect is so
unusual that this working out of the
scene as intelligent as it
ginal

18 15 Or-

. Great Cast in

? “The Fire Patrol”

| A year ago the appearance of a
single screen comedian of note in
|a production was seemingly a sig-
{nal for considerable hulabaloo on
{the part of picture publicity men.
| But like the good old “free lunck”
|of pre-Volstead days, “those days
|are gone forever.” Chadwick Pic-
l(urcs Corporation, which is making
(a series of six big productions bas-
fod on famous stage successes, has
|engaged three such notable humor
| dispensers, Charlie Murray, Hank
{ Mann and Heinie Conklin for
|“The Fire Patrol,” which will be

shown at the. Theatre on

’Mann and Heinie Conklin, Mur-
ray, who has been before the pic-
lture-l_uving public since the good
old Keystone Comedy days, will re-
tire 1n a couple of years—and he's
gomg to write tragedies for the
stage, which, he says, will make the
{ 'Hamle!s,‘" “Othellos” and Mac-
b.cths"‘ of Shakespeare look like
Gus Hill comedies. But then Char-
Il‘t': will have an ambition! “The
Fire Patrol” will be shown at the
4N Theatre on. ..

Newsy Briefs
For Local Editors

Interesting Facts About the
Picture That are Easy
to Plant

Four rain machines were used
lhruughout Chadwick Pictures Cor-
poration's production of “The Fire
‘Patrol."_ which has a background
| of continual storm, with a splendid
effectiveness. “The Fire Patrol”
llq now being shown at the
e+vvx... Thegtre.

ew of electricians and

oration's
Patrol”

atre, . Breat portion of the
filming was' done at this location.

An in)mﬂ'rse explosion in the hold
of a ship was staged for Chadwick

Pictures Corporation’s production
of “The Fire Patrol,” now at the
.............. Theatre. Not only

was the filming of the scene ex-
tremely dangerous, but it necessi-
tated expensive and intricate tech-
nical effects.

One of the biggest items in the
production of Chadwick Pictures
Corporation’s latest picture, “The
Fire Patrol,” now being shown at
the Theatre, was the use
of the Coast Fire Patrol for the
first time in the history of motion
pictures.

~ Three generator sets were used
or the production of Chadwick
Pictures Corporation’s latest pic-
ture, “The Fire Patrol,” now at the
............ Theatre. Its back-
rround of storm necessitated such
unusual lighting effects.

A regular forest of trees was wir-
ed for lighting effects in Chadwick
Pictures Corporation’s production
of “The Fire Patrol” now at the
‘ .......... Theatre. The trees were
{two hundred feet in height, and
|the task, accomplished by Fred Me-
‘Ran. the best technical expert in

the business, was an exhaustive
one.

Six wind machines were used in
filming the terrific storm scenme in
[Chadwick Pictures Corporation’s
[production of “The Fire Patrol,”
now at the Theatre. The

result is‘ one of the biggest punches
in the picture

To perfect the lighting effects in
Chadwick Pictures Corporation's
production of “The Fire Patrol”
four sun arcs were used almost con-
tinuously throughout the filming.
Beautiful photographic composition
has resulted. “The Fire Patrol” is
now being shown at the
: «++. Theatre.

Actual scenes of a freighter burn-
Ing at sea were procured at great
expense for Chadwick Pictures
Corporations, Hunt Stromberg pro-
duction of “The Fire Patrol.” now
at the Theatre.
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Must drama be lavishly
seem dramatic?

doubt but that the
typical motion picture ball room
scene with gorgeous interiors and
ornately gowned players has a
great appeal to the vision of theater
goers.

But because you have a gusta-
tory passion for Russian caviar is
no reason that you want it served
for dinner every night in the week.
If you attempted this, there would
come a night when your whole
soul would long for Irish stew with
a fervidness that could not be de-
nied.

Neither,
negligees

garbed
to

There is no

that
to

because
are more

you feel
becoming

you than any other sort of garment,

do you wear them to a picnic.
It is equally beyond the realm

of logic to see a motion picture

which includes a ball room scene |

every night. There are many
times, in fact, perhaps after a late
session the night before!—when
you feel that it is futile to waste
time dancing life away. You may
change your mind the next morn-
ing, but that night you do not want
to watch others cavorting about in
eccentric postures. Still, if exhibi-
tors insist on a ballroom scene, you
are forced into it, willy-nilly. For
the exhibitor is the man who claims
he knows what the public wants!

And he does....partly.
pet notion that theatre-goers, com-
posed of the masses of Americans
who lead staid, commonplace lives,
want to see the other side of exist-
ence when they go to a picture. .
the gaiety and froth. And they do
....but not always.

There comes a time when the
little shopgirl is saddened instead
of thrilled by the sight of French
gowns that she can never hope to
wear. There comes a moment
when the tired laboring man be-
comes incensed instead of intrigued
at the sight of merry millionaires
gamboling on the golf course dur-
ing the hours when he is swinging
a pickaxe. For these people, for
these moods, there must be other
picture fare provided besides the
“lavish super-productions” that are
flooding the market.. There must
be pictures which prove that there
is adventure, romance and drama
even in simplicity....which illus-
trate the truth that even the little
village girl, who knows no gaiety
beside the infrequent church social,
may have unfolded in her sordid
home a drama as big as life

In “The Fire Patrol,” Hunt
Stromberg's sensational melodrama
which will be shown at the
theatre on
the young film magnate has
chieved this sort of a motion
ture. There are, frankly, no ball
room scenes in it, and the most
elaborate gown worn, could be as
sembled, if a woman was clever
with the needle, for $4.99 And
yet, “The Fire Patrol” of
the most dramatic, the ap
pealing, and the most beautiful pro
ductions among current releases!

Mr

a-
pic

1s

one
most

for
only
pro

ap

He

this

Stromberg holds no brief
the argument that this the
sort of picture that should be
duced He realizes the great
peal of the ornate production
knows®that a certain quota ol

18

type should be filmed He is 1n
terested in filming them himself.
But he does not consider that they
have a monopoly on the interest
of the public. And since so many
of his brother producers are con
fining themselves to this variety
of picture, he has utilized the sim-
ple old theory of over-production. .
and filmed “The Fire Patrol.” It
is not one of these idealistic fancies
that spring occasionally in *the
minds of some producers and are
doomed to failure through the very
reason of their altruistic principal.

It is a sound business venture of
a sound business man
Furthermore, “The Fire Patrol”

has a beauty that is more enduring,

more glorious, than that attained
by the most extreme of French
modistes and interior decorators.

It has a beauty of nature that has
never been surpassed on the screen.
| Each scene needs only mobility
| and a rare frame to rival the paint-
ings of the masters. And it is not
nature as a mere background for
[the action of the story. It is na-
ture presented symbolically as in-
fluence on the action. Each flash
of lightning, each angry wave, each
| shadowy tree, has its motive on the
[ plot which it adorns. This is beau-
ty that brings a warmth to the
ihourt....instcad of mental calcula-
tions as to the cost of the fur coat
worn by the heroine!

It is his |

There would, in fact, be no time
for musing over lavish scenes and
| costuming in a drama with the po-
|lcntialiti(-\ of “The Fire Patrol.”
With a cast which includes Madge
Bellamy, Helen Jerome Eddy,
Johnny Harron, Anna Q. Nilsson,
Spottiswoode Aitken, Jack Rich-
ardson, Frances Ross, Gale Henry,
Charlie Murray, and a score of
other notables, the characteriza-
tions, dynamic and compelling, be-
come the thing. Their expressions
their gestures of gladness and
pathos, of love and hate, monopo-
lize the attention to the exclusion
of accessory embellishments. This
is as it should be—for drama
comes from the heart...
| the pockethook.

Aside from the splendid portray-
als presented by this group, the
physical action of “The
trol” is too fast and melodramatic
|to allow for placid vistas of ro-
cocco mansions and clothing mod-
els. Every foot of film is utilized
for the dramatic punches that de-

velop swiftly and regularly from
each story element Add to this,
the searching psychology, and vi-

vid emotionalism of “The Fire Pa-
trol”..and where, pray, could you
insert a Long Island dinner party?
It would be merely a boring delay
in the more vital consequences
the picture!

of

Some day, Mr. Stromberg is go
ing to make a production that will
make a De Mille bathroom scene
seem about as luxurious as the old

tin tub of our yvouth. He is eager
to make it. But he knows that it
will have no more appeal to the
type of theatre-goers who crave
this sort of entertainment than
“The Fire Patrol” will have to the
ther and just as numerous type,
who care for the heart of a heroine,
rather than for the cut of her
clothes

.not from |

Fire Pa- |

HELEN JEROME EDDY
GIVES SPLENDID
PERFORMANCE IN
“THE FIRE PATROL”

YOUTH AND AGE
CONTRASTED IN
“THE FIRE PATROL”

There is no_more appealing sen-
> aw

FIRE PATROL THRILLING DRAMA
AND LOVE

OF YOUTH

Two Column

ANNA Q. NILSSON IN

Four big climaxes in _one motion
picture! &

And not one of them to
any critic can prefix *that
little word “anti-"!

This is the score of “The Fire
Patrol,” Hunt Stromberg's sensa-
tional production, to be shown at
..... i ENCRLTE Ol aivia wes

In nine out of ten pictures, the
climax easily anticipated by
blase theatre-goers. But how car
it be when there are four instead’

“Try and do it!” encourages Mr
Stromberg.

The usual routine of mechani
cally developed details leading to
one obvious crisis has been clearly
avoided in “The Fire Patrol.”

Bang! And the picture is off to
a record start with a frightful ex-
plosion in the hold of a ship!

Who-e-e¢! A terrific storm plays
havoc with the world, while human
hearts hide their darkness in its
gloom!

Help! A vessel bursts into flames,
miles from safety, and the fire pa-
trol is launched in a flurry of fran-|
tic energy!

Wow! The hero and the villain
fight for each other’s life blood in
the most realistic combat since that
of “The Spoilers.”

which
dread

15

The explosion sequence was a
dangerous task from a technical
standpoint, but its effectiveness

more than discounts the trouble of
procuring 1t And it is not merely
a meaningless device dragged into
the picture extraneously. It is the
climax of the prologue a vital
bit in which a sea captain, leaving
his watch to save his wife fron
the énemy, is blinded by the ex
plosion which results from his for
getting his duty to the ship in his
more important duty to the won
he loves

As for the storm, a terrific u
heaval of nature, it has none of t
casual quality of the usual stor:
It symbolizes the souls of the pla
ers who are caught in a vortex
passion as drowning as the
that overhead

h\ml the fire at sea not only give
effective photography It
the hero with dishonor, as
giving opportunity for the use of
the fire patrol for the first time
motion pictures Mr. Stromberg's
production has nothing to do wit}
> febrile melodramas in which
the fire has obviously been decided

ra
beats

stam;g
well ac

those

upon first and the story written af-1
terwards! p
Then the fight! That's

Cut No. 704G

“THE FIRE PATROL”

sene lamps flickered over the rag
rugs. Dull red tablecloths, reflect-
ed the hearth fire. Heavy, carved

mirrors hung over marble topped
tables which boasted the family
Bible and the old album. There

were stiff little pin cushions which
no pin was ever allowed to sully,
and in the dining room—pride of
the family—hung oil paintings of
crimson apples, plump and very
dead fish, and unbelievable boquets
in china vases, all painted by the
eldest daughter of the household.
Remember?

All this atmosphere, down to the
last detail, has been reproduced in

“The Fire Patrol,” Hunt Strom-
berg's initial picture of the season,
AOW M the, . .cceeovsssirans theatre.
Homely, reminiscent scenes will

|
make a Numorous appeal to aud-

\icncc&_ which, secure in the con-
'\'(‘nicmu of this electric age, can

‘nf’funl to laugh, but tenderly, at
|the youth they knew.
“IT’S THE LIFE”

Picture the motion picture pro-
lucer! )

Not on the screen, of course.
He's too busy using his head at
his desk to pose for handsome pro
files

But just what is the general idea
f a 'Irl'. iwcer?

We usually think of a well-fed
gentlema: lolling in an office
which is cquipped with a southern
exposure and bear skin rugs. Lan
guidly, he pushes a button, and in
troops his corps of starched steno
graphers puttied directors, inspired
scenarists, and harrassed assistant
directors

A few rvptic orders, and he
dons his tal it and rolls away in
his well-; limousine for a
round of gol

Yes, this the general idea of
a ]rmhw )

But f specific example, pic-
ture Hunt Stromberg, one of the
voungest motion picture produ
ers

Mr. Str erg is a tall gentle
man witl stream-line silhouette
and very long legs which are us
gally in action He probably hasn't
the faintest notion of what his of-
fice looks like He tears into it
early the morning, makes a bec
line for hig desk and  immerses
himself up. to his neck in produc
tion costs, contracts and continu
ties wenn he dashes out on to the
set where he directs his company

{ronz) activity ot
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ANNA Q. NILSSON IN “THE FIRE PATROL”
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Help! A vessel bursts into flames,

Four big climaxes
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miles from safety, and the fire pa
trol is launched in a flurry of fran
tic energy!

Wow! The hero and the villair
fight for each other's life blood ir
the most realistic combat since that
of “The Spoilers.”
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“THE FIRE PATROL” SU'PERB
TRIUMPH OF STARS,
STORY AND DIRECTION

“What's it all about?”

of one man for an-

rival the sister

in the breast
other, to theme in

I'his plaintive query can be heard ¢ - :
interest maintained

from the crowds exciting from any
motion picture theatre at any time.

They have just seen a film in
which for no obvious reason at all,
it takes a callow juvenile and a
wide-eyed ingenue five reels to get
to the church around the corner.
Or one in which it takes ten reels
for a stupid wife to win her hus-
band back from an equally stupid
vamp.

“What's

Who cares?

it all about indeed?”

Frail themes elongated feebly so
that theatres can advertise a fea-
ture length film are—well, they're
one answer to that famous old saw,
“What's wrong with pictures?”

With

Patrol,”

the release of “The Fire
Hunt Stromberg's newest

| production, however, the most cap-

| tious critic will be forced to admit

|that here is meat for the public.

This picture, far from being a
| 300-page develoument of a story
that could be told in one page and
a half, is a smooth combination of
physical action, psychological con-
flict, gripping emotionalism, and
vivid characterization. Many diff-
erent motives and different ideas

are woven together so deftly in this |

case that the result has the necess-
ary quality of unity and neverthe-
less intrigues the mind of the be-
holder with the fine flavor of var-
iety. “The Fire Patrol” is the sort
of a picture which, even if you
should dislike several things about
it, assuming that the impossible
can happen, will still provide some-
|thing to enthuse you. It has an

appeal for everyone, from the girl |

in rompers to the old man in spec-
tacles.

Take its more obvious features
| first. There is utilized in “The
| Fire Patrol,” the sensational melo-
| drama which will be shown at the
| Theatre
|the unvarying system of building
one big punch out of another big
punch. The thrills come as regu-
larly and startlingly as the reports
of a machine gun. For instance,
la terrific explosion in the hold of
a ship fades into a storm scene at

| sea which has seldom been rivalled |

on the screen. The storm becomes
the symbolic background for a
strange moral complex between the
hero and the sister of his
| This sequence is interrupted by a
|huge fire at sea The fire develops
into the rescue of a villainous char-
acter who has been the life-long
enemy of the blind, old captamn,
|present at his deliverance from
| death I'he villain's recovery
makes possible a striking scene in
which he leads the blind man to
the edge of a cliff and leaves him
there, hepless, to walk into bound-
less space. This presumed riddance
of the old captain the wvillain
his opportunity to entrap the hero
ine for his own hideous purpose
His brutality motivates the fight
scene between him and the hero,
a fight which rivals the famous old
struggle “The Spoilers” for
thrills The fight enables the blind
captain to recognize him as his
enemy e recognition causes
the erring to sacrifice her
life for the man, which in-
creases his mania for vengeance to
the strength for killing the villain
And there's not a miss in Mr
Stromberg’s of character
fzations of the notable cast
throughout this melee of excite
ments When this producer |
thrills public, he

gives

mn

sister

old

direction

rom

to his makes

18%€s

good

But, it of these melodrama
ic intrigues, the keen psychologi
cal implications of The Fire Pa

fiancee. |

Vengeance,
past the soitening influence of the
years, past the obstacle of blind-
|ness, past any care for personal
safety, past the religious prompt-
ings of a splendid soul. Whatever
his crime must be to wipe out his
old score, there is an impressive-
ness in the stern justice of the
blind old captain in “The Fire Pa-
trol” which makes him as stark
and massive and insinuating a fig-
ure a Rodin statue. Detailed
psychological research could give
vou no more valuable information
than the intuitive insight into hu-
|man nature that grasped from
this motion picture.

And emotionalism! Young love
in a setting of sea and hills—young
love in gestures of faith and hap-
piness against a vast panorama of
natural beauty. The romance of
youth invariably appeals to the
|heart with the universality that
| makes art. And in the drama of
\h(-ru and heroine in “The Fire Pa-
trol” it is this springtime love that
is presented in all its warmth and
spontaneity.
\

as

1S

|  There is also the love of a young
| girl for per older sister, a devoted,
[unselfish love, in which there is
no measure taken of personal hap-
piness. It is stronger in this case
than the love of a maid for a man
and it is so different in its express-
|ion and result as to give an en-
tirely new motive to the picture.
Emotionalism? “The Fire Patrol”
|has even solved the modern prob-
|lem of perpetual emotion!
| With a cast that includes Madge
‘ Bellamy, Helen Jerome Eddy,
| Johnny Harron, Spottiswoode Ait-
ken, Jack Richardson, Gale Henry,
| Charlie Murray, and a score of
1(-tAher notables, there is little need
of putting forward arguments for
| the perfaction of characterization
in “The Fire Patrol.” Each one
|of these players has an established
| reputatich for artistic and compre-
hensive portrayals. In this pro-
ductionjunder Mr. Stromberg's apt
directioit they have advanced even
on the [standard of previous work.
Each gesture, each expression, is
a pictuje caught from life.

With' all these elements combin-
ing dramatically, Mr. Stromberg
has assured the success of “The
Fire Patrol.”” There is no point of
|slack in the entire production.
There is no possibility but that the
picture will develop into one of the
most outstanding releases of the
year.

HUNT STROMBERG,
PRODUCER, SELECTS
CAST ACCORDING
TO TYPES

Motion pictures, missing the
of the stage, are, in one ulti-
mate analysis, merely collections ol
the expressions the human face
One fleeting glance from a player
can thus give meaning to a whole
production if it expresses the idea
of the story And failing that, it
make a picture costing hun

of thousands of dollars in
significant

voice

of

can
Ireds

Particularly is this evident in
“The Fire Patrol,” Hunt Strom-
berg's initial production of the year
which marked strongly by
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soul would long for Irish stew with
a fervidness that could not be de-
nied,

Neither, because you feel that
negligees are more becoming to
you than any other sort of garment,
do you wear them to a picnic.

It is equally beyond the realm
of logic to see a motion picture
which includes a ball room scene
every night. There are many
times, in fact, perhaps after a late
session the night before!—when

you feel that it is futile to waste|

time dancing life away. You may
change your mind the next morn-
ing, but that night you do not want
to watch others cavorting about in
eccentric postures. Still, if exhibi-
tors insist on a ballroom scene, you
are forced into it, willy-nilly. For
the exhibitor is the man who claims
he knows what the public wants!

And he does....partly. It is his
pet notion that theatre-goers, com-
posed of the masses of Americans
who lead staid, commonplace lives,
want to see the other side of exist-
ence when they go to a picture..
the gaiety and froth. And they do
....but not always.

There comes a time when the
little shopgirl is saddened instead
of thrilled by the sight of French
gowns that she can never hope to
wear. There comes a moment
when the tired laboring man be-
comes incensed instead of intrigued
at the sight of merry millionaires
gamboling on the golf course dur-
ing the hours when he is swinging
a pickaxe. For these people, for
these moods, there must be other
picture fare provided besides the
“lavish super-productions” that are
flooding the market.. There must
be pictures which prove that there
is adventure, romance and drama
even in simplicity....which illus-
trate the truth that even the little
village girl, who knows no gaiety
beside the infrequent church social,
may have unfolded in her sordid
home a drama as big as life.

In “The Fire Patrol,” Hunt
Stromberg’s sensational melodrama
which will be shown at the
........ theatre on
the young film magnate has a-
chieved this sort of a motion pic-
ture. There are, frankly, no ball-
room scenes in it, and the most
elaborate gown worn, could be as-
sembled, if a woman was clever
with the needle, for $4.99. And
yet, “The Fire Patrol” is one of
the most dramatic, the most ap-
pealing, and the most beautiful pro-
ductions among current releases!

Mr. Stromberg holds no brief for
the argument that this is the only
sort of picture that should be pro-
duced. He realizes the great ap-
peal of the ornate production. He
knows that a certain quota of this

Cad o - -
It is a sound business venture of
|a sound business man.

\
Furthermore, “The Fire Patrol

| has a beauty that is more enduring,

more glorious, than that attained
by the most extreme of French
modistes and interior decorators.

It has a beauty of nature that has
never been surpassed on the screen.
Fach scene needs only mobility
and a rare frame to rival the paint-
ings of the masters. And it is not
nature as a mere background for
the action of the story. It is na-
ture presented symbolically as in-
fluence on the action. FEach flash
of lightning, each angry wave, each
shadowy tree, has its motive on the
|plot which it adorns. This is beau-
ty that brings a warmth to the
| heart. . ..instead of mental calcula-
| tions as to the cost of the fur coat

“wnrn by the heroine!
|

There would, in fact, be no time
for musing over lavish scenes and
costuming in a drama with the po-
tentialities of “The Fire Patrol.”
With a cast which includes Madge
Bellamy, Helen Jerome Eddy,
Johnny Harron, Anna Q. Nilsson,
Spottiswoode Aitken, Jack Rich-
ardson, Frances Ross, Gale Henry,
Charlie Murray, and a score of
other notables, the characteriza-
tions, dynamic and compelling, be-
come the thing. Their expressions
their gestures of gladness and
pathos, of love and hate, monopo-
lize the attention to the exclusion
of accessory embellishments. This
is as it should be,—for drama
comes from the heart..
the pockethook.

Aside from the splendid portray-
als presented by this group, the

trol” is too fast and melodramatic
to allow for placid vistas of ro-
|cocco mansions and clothing mod-
|els. Every foot of film is utilized
|for the dramatic punches that de-
velop swiftly and regularly from
|each story element.
|the searching psychology, and vi-
|vid emotionalism of “The Fire Pa-
'trol”..and where, pray, could you
insert a Long Island dinner party?
It would be merely a boring delay
in the more vital consequences of
the picture!

Some day, Mr. Stromberg is go-
ing to make a production that will
make a De Mille bathroom scene
seem about as luxurious as the old
tin tub of our youth. He is eager
to make it. But he knows that it

will have no more appeal to the
type of theatre-goers who crave
this sort of entertainment than

“The Fire Patrol” will have to the
other and just as numerous type,
who care for the heart of a heroine,
rather than for the cut of her
clothes.

|
|

Two Column

ANNA Q. NILSSON IN

Four big climaxes in one motion
picture!

And not one of them to which
any critic can prefix that dread
little word “anti-"!

This is the score of “The Fire
Patrol,” Hunt Stromberg's sensa-

tional production, to be shown at
the Theatre on

In nine out of ten pictures, the
climax is easily anticipated by
blase theatre-goers. But how can
it be when there are four instead?

“Try and do it!” encourages Mr
Stromberg.

The usual routine of mechani-
cally developed details leading to
one obvious crisis has been clearly
avoided in “The Fire Patrol.”

Bang! And the picture is off to

Cut No. 704G

“THE FIRE PATROL"”

senc lamps flickered over the rag
rug Dull red tablecloths, reflect-
ed the hearth fire. Heavy, carved

mirrors hung over marble topped
tables which boasted the family
Bible and the old album. There
were stiff little pin cushions which
no pin was ever allowed to sully,
and in the dining room—pride of
[the family—hung oil paintings of
[crimson apples, plump and very
|dead fish, and unbelievable boquets
|in c¢hina wvases, all painted by the
|eldest daughter of the household.
| Remember?

| Al this atmosphere, down to the
|last detail, has been reproduced in
| “The Fire Patrol,” Hunt Strom-
| berg s initial picture of the season,
inow @ the theatre.
Homely.

reminiscent scenes will

la record start with a frightful ex- [ hake a humorous appeal to aud-

1

physical action of “The Fire Pa- |

|the most realistic combat since that |
Add to this, lof “The Spoilers.”

|
|

|

..not from ;plosion in the hold of a ship!

Who-e-e! A terrific storm plays
havoc with the world, while human
hearts hide their darkness in its
gloom!

Help! A vessel bursts into flames,
miles from safety, and the fire pa-
trol is launched in a flurry of fran-
tic energy!

Wow! The hero and the villain
fight for each other’s life blood in

The explosion sequence was a
dangerous task  from a technical
standpoint, but its effectiveness
more than discounts the trouble of
procuring it. And it is not merely
a meaningless device dragged into
the picture extraneously. It is the
climax of the prologue....a vital
b!t in which a sea captain, leaving
his watch to save his wife from
the enemy, is blinded by the ex-
plosion which results from his for-

|getting his duty to the ship in his

more important duty to the woman
he loves.

As for the storm, a terrific up-
heaval of nature, it has none of the

|casual quality of the usual storm.

HELEN JEROME EDDY
GIVES SPLENDID
PERFORMANCE IN
“THE FIRE PATROL”

Love makes the world go round
—but even the world will stop its
breathless

dizzy careening for a
moment to gaze at the love that
creates it. For love can be so des-

perate, so unthinking, so much
more powerful than the world and
all the twinkling planets.

This is the love that motivates
“The Fire Patrol,” Hunt Strom-
berg's initial production of the sea-
son, shown at the................
theatre yesterday. Just a woman
—cuddling in her hungry arms the
limp coat of her man, but you can
see through her eyes the stalwart
shoulders that fit within it, feel the
throbbing heart that she presses to
her own. It is such a little gesture,
but, as given to the screen by Hel-
en Jerome Eddy in this picture, it
means a whole life of yearning.

Her performance in “The Fire
Patrol” is one out of a number of
splenidid portrayals presented by
Madge Bellamy, Johnny Harron,
Frances Ross, Spottiswoode Ait-
ken, and Jack Richardson

YOUTH AND AGE
CONTRASTED IN
“THE FIRE PATROL”

There is no more appealing sen-
timent than the wistful, gentle love
of an old man for the youth about
him—the youth that brings him re-
collection of his own vigorous life
the Indian summer of its

now in
bloom. He lives again his gay,
glorious days in theirs, and his

thoughts are welded by a sympathy
for them that grows only from his
age and the knowledge it brings—
that their happiness will be as brief
as his has been.

Just this feeling permeates “The
Fire Patrol,” Hunt Stromberg's ini-
tial production of the season, which
is being shown at the

theatre. For one of the outstand-
ing characters is the blind, old sea
captain, played by Spottiswoode
Aitken, whose only light comes
from the hearts of his son, Johnny
Harron, and his sweetheart, Madge
| Bellamy
Mr. Aitken appears, you sense that
indefinable that sweet
sympathy

In every scene in which

yearning,

It symbolizes the souls of the play-
ers y\'hn are caught in a vortex of
passion as drowning as the rain
that beats overhead.

And the fire at sea not only gives
effective photography. It stamps
the hero with dishonor, as well as

|giving opportunity for the use of

the fire patrol for the first time in
motion pictures. Mr. Stromberg's
production has nothing to do with
those febrile melodramas in which
the fire has obviously been decided
upon first and the story written af-
terwards! i

Then the fight! That's a bit
hard to describe. The thought of
it causes one to clench the fists in-
voluntarily and to shout “Atta-
boy!"....all of which makes typ-
ing rather difficult. A fifteen hun-
dred dollar set was completely
wrecked during the process of film-
ing it; the two actors kept to their
homes for several days afterwards;
and everyone in the immediate
neighborhood had a hunch that
Dempsey and Firpo were at it a-
gain. All of these effects register-
ed most realistically on the screen!

So, in claiming that “The Fire
Patrol” has four distinct climaxes,
Mr. Stromberg more or less has
all the evidence on his side.

How many of us look back with
a slow smile at the houses of our
youth! We remember the quaint,
squeaky old chairs with their
starched doilies primly warning
!ha} comfort and leisure were
twins of the devil. Then there was
the old whatnot, lined with mean-
ingless little knick-knacks which
must be dusted each day. Kero-

jences, which, secure in the con-
veniences of this electric age, can
afford to laugh, but tenderly, at
{the youth they knew.

“IT'S THE LIFE”

Picture the motion picture pro-
ducer!

Not on the screen, of course.
He's too busy using his head at
his desk to pose for handsome pro-
files.

But just what is the general idea
of a producer?

We usually think of a well-fed
gentleman, lolling in an office
which is equipped with a southern
exposure and bear skin rugs. Lan-
guidly, he pushes a button, and in
troops his corps of starched steno-
graphers, puttied directors, inspired

scenarists, and harrassed assistant
directors.
A few cryptic orders, and he

dons his tall hat and rolls away in
his well-padded limousine for a
round of golf.

Yes, this is the general idea of
a producer.

ture Hunt Stromberg, one of the

But for a specific example, pic- |
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| can
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youngest of motion picture produc-

ers.
Mr. Stromberg is a tall gentle-
man with a stream-line silhouette

and very long legs which are us-
ually in action. He probably hasn't
the faintest notion of what his of-
fice looks like. He tears into it
early in the morning, makes a bee-
line for hig desk, and
himself up to his neck in produc-
tion costs, contracts and continui-
ties. Then he dashes out on to the
{renzied activity of
PATROL.” his ini-

of the year for
CHADWICK PICTURES
CORPORATION release, until
the hour when most people are din-
And occasionally Mr. Strom-

through the
“THE FIRE

tial production

ing.
berg takes time to eat too. Only
occasionally, however, which ac-

counts for the fact that he has no
protuberances except the bumps of
knowledge on his skull. Then back
to his office to dive dizzinly into a
sea of papers again

ture producer 3
Zip goes another tradition!

EXPENSIVE SCENE

In the thrilling fight scenes which
climaxes Chadwick Pictures Corp-
oration’s production of “The Fire
Patrol.” a twenty-five hundred dol-
|lar set was literally ruined for the

| sake of the realism which registers
“so compellingly on the screen.
|“The Fire Patrol” is the current
attraction at the . Theatre.
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Wow! The hero and the villain
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the most realistic combat since that
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The explosion sequence was a
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standpoint, but its effectiveness
more than discounts the trouble of
procuring it. And it is not merely
a meaningless device dragged into
the picture extraneously. It is the
climax of the prologue....a vital
bit in which a sea captain, leaving
his watch to save his wife from
[the enemy, is blinded by the ex-
|plosion which results from his for-
|getting his duty to the ship in his
{more important duty to the woman
|he loves.
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And the fire at sea not only gives
| effective photography. It stamps
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|the fire patrol for the first time in
motion pictures. Mr. Stromberg's
production has nothing to do with
those febrile melodramas in which
the fire has obviously been decided
upon first and the story written af-
terwards! i

Then the fight! That's a bit
hard to describe. The thought of
it causes one to clench the fists in-
voluntarily and to shout “Atta-
boy!”....all of which makes typ-
ing rather difficult. A fifteen hun-
dred dollar set was completely
wrecked during the process of film-
ing it; the two actors kept to their
homes for several days afterwards;
and everyone in the immediate
neighborhood had a hunch that
Dempsey and Firpo were at it a-
gain. All of these effects register-
ed most realistically on the screen!

So, in claiming that “The Fire
Patrol” has four distinct climaxes,
Mr. Stromberg more or less has
all the evidence on his side.

How many of us look back with
a slow smile at the houses of our
youth! We remember the quaint,
squeaky old chairs with their
starched doilies primly warning
that comfort and leisure were
twins of the devil. Then there was
the old whatnot, lined with mean-
ingless little knick-knacks which
must be dusted each day. Kero-
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ANNA Q. NILSSON IN “THE FIRE PATROL"

climaxes in one motion sene lamps flickered over the rag |ary quality of unity and neverthe-
|less intrigues the mind of the be-
Heavy, carved |
marble topped |iety.
tables which boasted the family |of a picture which, even if you‘

developed details leading to
Bang! And the picture is off to
a record start with a frightful ex-
Who-e-¢! A terrific storm plays
‘,,havoc with the world, while human
its

Help! A vessel bursts into flames,
miles from safety, and the fire pa-

task from a technical

passion as drowning as the rain\

|rugs. Dull red tablecloths, reflect-
|ed the hearth fire.

mirrors hung over

Bible and the old album. There
were stiff little pin cushions which
no pin was ever allowed to sully,
and in the dining room—pride of
the family—hung oil paintings of
crimson apples, plump and very
dead fish, and unbelievable boquets
in china vases, all painted by the
eldest daughter of the household.
Remember?

All this atmosphere, down to the
last detail, has been reproduced in
“The Fire Patrol,” Hunt Strom-
berg's initial picture of the season,
BOW SRR s ciksha theatre.
Homely, reminiscent scenes will
make a Mumorous appeal to aud-
iences, which, secure in the con-
veniences of this electric age, can
lafford to laugh, but tenderly, at
the youth they knew.

“IT’S THE LIFE”

Picture the motion picture pro-
ducer!

Not on the screen, of course.
He's too busy using his head at
his desk to pose for handsome pro-
files.

But just what is the general idea
of a producer?

We usually think of a well-fed
gentleman, lolling in an office
which is equipped with a southern
exposure and bear skin rugs. Lan-
guidly, he pushes a button, and in
troops his corps of starched steno-
graphers, puttied directors, inspired
scenarists, and harrassed assistant
directors.

A few cryptic orders, and he
dons his tall hat and rolls away in
his well-padded limousine for a
‘round of golf.
|  Yes, this is the general idea of
|a producer.
| But for a_specific example, pic-
|ture Hunt Stromberg, one of the
youngest of motion picture produc-
ers. 5

Mr. Stromberg is a tall gentle-
|man with a stream-line silhouette
|and very long legs which are us-

|
‘1

fice looks like. He tears into it
| early in the morning, makes a bee-

|line for hig desk, and immerses |

ihimself up to his neck in produc-
tion costs, contracts and continui-
|ties. Then he dashes out on to the
set where he directs his company
through the f{renzied activity of
“THE FIRE PATROL.” his ini-
tial production of the year for
CHADWICK PICTURES
CORPORATION release, until
the hour when most people are din-
|ing. And occasionally Mr. Strom-
\berg takes time to eat too. Only
| occasionally, however, which ac-
]counts for the fact that he has no
protuberances except the bumps of
| knowledge on his skull. Then back
| to his office to dive dizzinly into a
isea of papers again. ) _

| This is a picture of a motion pic-
re producer. -

Zip goes another tradition!

EXPENSIVE SCENE

In the thrilling fight scenes which
climaxes Chadwick Pictures Corp-
| oration’s production of “The Fire
| Patfol,” a twenty-five hundred dol-
lar set was literally ruined for the
sake of the realism which registers
so compellingly on the screen.
“The Fire Patrol” is the current
attraction at the Theatre.

|

lm

that here is meat for the public.

This picture, far from being a
300-page develoument of a story
that could be told in one page and
a half, is a smooth combination of
physical action, psychological con-
flict, gripping emotionalism, and
vivid characterization. Many diff-
erent motives and different ideas
are woven together so deftly in this
case that the result has the necess-

holder with the fine flavor of var-
“The Fire Patrol” is the sort

should dislike several things about
it, assuming that the impossible
can happen, will still provide some-
thing to enthuse you. It has an
appeal for everyone, from the girl
in rompers to the old man in spec-
tacles.

Take its more obvious features
first. There is utilized in “The
Fire Patrol,” the sensational melo-
drama which will be shown at the
Theatre on
the unvarying system of building
one big punch out of another big
E.mcb. The thrills come as regu-

rly and startlingly as the reports
of a machine gun. For instance,
a terrific explosion in the hold of
a ship fades into a storm scene at
sea which has seldom been rivalled
on the screen. The storm becomes
the symbolic background for a
strange moral complex betwex the
hero and the sister of his fiancee.
This sequence is interrupted by a
huge fire at sea. The fire develops
into the rescue of a villainous char-
acter who has been the life-long
enemy of the blind, old captain,
present at his deliverance from
death. The villain's recovery
makes possible a striking scene in
which he leads the blind man to
the edge of a cliff and leaves him
there, helpless, to walk into bound-
less space. This presumed riddance
of the old captain gives the villain

ine for his own hideous purpose.
His brutality motivates the fight
scene between him and the hero,
a fight which rivals the famous old
struggle in “The Spoilers” for
thrills. The fight enables the blind
captain to recognize him as his
enemy. The recognition causes
the erring sister to sacrifice her
life for the old man, which in-

.‘the strength for killing the villain.
And there's not a miss in Mr.
!Strmnherg's direction of character-
{§zations of the notable cast
‘thmughout this melee of excite-
ments. When this producer prom-
iisc% thrills to his public, he makes
| good.

But, in spite of these melodrama
ic intrigues, the keen psychologi-
cal implications of “The Fire Pa-
[trol” mellow it to an intellectual
|intcr(‘st as well. Think of two girls
|living in the same house, born of
[the sarme mother, with their hearts
|and souls apparently entwined a
[bout each other's happiness. Imag-
ine the dramatic jolt of the dis-
covery that, all this time, the elder
sister has been nourishing jealousy
|for the other, a jealousy that would
| take from the younger girl the man
lshe loves. She broods over her
unhappiness, over the fate that has
made her unattractive; she, devel-
|ops an overpowering self-pity; she
[twists her mind into ways of dark-
{ness which finally lead to her de-
sire. And the younger sister
watches unknowing, - loving the
girl who is ruining her happiness,
forgiving her even in her ultimate
misery. These character studies,
presented by Helen Jerome Eddy
as the older girl, and Madge Bel-
lamy as the younger, have a psv-
chological import that is as origin-
al and dramatic as anything ever
presented on the screen.

Then there is the study of hatred,
a hatred born of twenty-five years

his opportunity to entrap the hero- |

creases his mania for vengeance to |

makes art. And in the drama of
hero and heroine in “The Fire Pa-
trol” it is this springtime love that
is presented in all its warmth and
spontaneity

‘

| There is also the love of a young
| girl for r older sister, a devoted,
|unselfish love, in which there is
no measure taken of personal hap-
Ipiness. It is stronger in this case
{than the love of a maid for a man
|and it is so different in its express-
jon and result as to give an en-
tirely new motive to the picture
Emotionalism? “The Fire Patrol”
has even solved the. modern prob-
lem of perpetual emotion!

With a cast that includes Madge
Bellamy, Helen Jerome Eddy,
Johnny Harron, Spottiswoode Ait-
ken, Jack Richardson, Gale Henry,
Charlie Murray, and a score of
other notables, there is little need
of putting forward arguments for
the perfection of characterization
in “The Fire Patrol.” Each one
of these players has an established
reputatich for artistic and compre-
hensive 'portrayals, In this pro-
duction|under Mr. Stromberg's apt
directiofn they have advanced even
on the |standard of previous work.
Each sture, each expression, is
a pictuje caught from life.

With' all these elements combin-
ing dramatically, Mr. Stromberg
has assured the success of “The
Fire Patrol.” There is no point of
slack in the entire production.
There is no possibility but that the
picture will develop into one of the
most outstanding releases of the
year.

HUNT STROMBERG,
PRODUCER, SELECTS
CAST ACCORDING
TO TYPES

Motion pictures, missing the
| voice of the stage, are, in one ulti-

imau: analysis, merely collections of
|the expressions of the human face.

One fleeting glance from a player
can thus give meaning to a whole
|production if it expresses the idea
of the story. And failing that, it
{can make a picture costing hun-
‘(l.reds of thousands of dollars in-
significant.

Particularly is this evident in
|“The Fire Patrol,” Hunt Strom-
berg's initial production of the year
[which is marked so strongly by

{the drama of internal conflict.
“The Fire Patrol” was shown for
|the first time at the theatre
vesterday. Realizing the necessity
for procuring actors who were fa-
mous for the expressiveness of
!their feature, Mr. Stromberg first
|thought was for the cast which
consequently includes Anna Q. Nil-
Madge Bellamy, Helen Jer-
ome Eddy, Johnny Harron, Fran-
%Ccs Ross, Spottiswoode Aitken, and
|Jack Richardson.

His choice has been justified.
| There are scenes in “The Fire Pa-
trol” which flash by instantaneous-
ly but which carry an immense
meaning as their feeling impresses
itself on the faces of the players.

sson,

| For instance, the face of Miss
Eddy looking from a window after
the retreating figure of the man
she desires, gazing into the mirror
|in despair of beauty, bent over the
|limp coat of this same man as she
| cuddles it in her arms!

If these three scenes were the
only impressive ones in the picture,
instead of only a small portion of
| them, ' “The Fire Patrol” would
still be a huge success,
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NEWSPAPER ADVERTISING SHOULD PLAY
AN IMPORTANT PART IN YOUR CAMPAIGN ON
“THE FIRE PATROL.” ;

NEWSPAPER ADVERTISING IS ONE OF THE
MOST EFFECTIVE MEANS OF REACHING YOUR
] PUBLIC AND SHOULD BE USED AS EXTENS-
IVELY AS YOUR BUDGET WILL PERMIT. ON

THIS AND SUCCEEDING PAGES WILL BE
FOUND SAMPLE ADVERTISEMENTS IN BOTH
TYPE AND CUT FORM. MAKE GOOD USE OF
THEM. THEY ARE BUILT TO SELL TICKETS
FOR YOU AND IF YOU USE THEM YOU WILL
SECURE RESULTS.

Starting Sunday

Strand Theatre

O

A SMASHING MELODRAMA OF BLAZ-
ING EMOTIONS WITH A RECORD
BREAKING CAST OF FILM FAVORITES

A Hunt Stromberg Produc-
tion with Anna Q. Nilsson,

ANNA Q. NILSSON
MADGE BELLAMY i
HELEN JEROME EDDY Y Helen Jerome Eddy, Madge
JOHNNY HARRON

JACK RICHARDSON
SPOTTISWOODE AITKEN
CHARLIE MURRAY

BULL MONTANA

HANK MANN

 Bellamy, Jack Richardson,
Johnny Harron, Spottis-
woode Aitken, Charlie Mur-
ray and Bull Montana.

A MELODRAMA OF
SURGING SEAS AND
“FLAMING HEARTS

A HUNT STROMBERG PRODUCTION
FROM THE FAMOUS STAGE PLAY BY
HARKINS AND BARBER.

PRESENTED BY
CHADWICK PICTURES CORPORATION
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THIS AND SUCCEEDING PAGES WILL BE
FOUND SAMPLE ADVERTISEMENTS IN BOTH
TYPE AND CUT FORM. MAKE GOOD USE OF
THEM. THEY ARE BUILT TO SELL TICKETS
FOR YOU AND IF YOU USE THEM YOU WILL
SECURE RESULTS.

YOU CAN OBTAIN THE ADVERTISEMENTS
IN EITHER CUT OR MAT FORM AND IN PLAC-
ING YOUR ORDER YOU SHOULD BE SURE TO
SPECIFY WHICH FORM YOU WANT. PLEASE
BE SURE AND ORDER ALL CUTS AND MATS

BY NUMBER.
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A Drama of Young Love;

Of Laughter and Tears;

Of High Adventure and

Blazing Passions.

STARS* *STARS* *STARS
Anna Q. Nilsson

Madge Bellamy
Helen Jerome Eddy
Jack Richardson
Johnny Harron
Spottiswoode Aitken
Charlie Murray
Bull Montana
Hank Mann
A Hunt Stromberg Production
Presented by

Chadwick Pictures Corporation

ALL THIS WEEK
AT THE

MERIT THEATRE |

«
2 Column Ad. Cut No. 777G

MIDNIGHT ON THE ATLANTIC COAST
A ROCKET CUTS THE VELVET BLACKNESS
A SHIP ON FIRE IN A RAGING SEA
THE FIRE PATROL BATTLING THEIR WAY

THRU SURGING SEAS TO THE RESCUE

That is but one of the many thrilling scenes in the great-

est spectacular drama of recent years.

“THE FIRE PATROL”

A Photodramatic Sensation F

Produced by Hunt Stromberg
A TENSE DRAMA OF THE
“THE FIRE PATROL.”

A Picture You Will Never F

cluding Anna (. Nilsson, Mad

Starting
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‘A PICTURE YO
THE CRITE
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A Marvelous Melodrama of

=

— of the men who go down to

Love, Adventure and Courage
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COMING To and Tears Intermingle in this truly great picture.

’ Produced by Hunt Stromberg for Chadwick Pictures Corp-

For. THE RIALTO oration with an All Star Cast including Anna Q. Nilsson,

Madge Bellamy, Helen Jerome Eddy, Jack Richardson, Johnny
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Exploitation

Tie-Ups

ts “THE FIRI

An

NEVER IN HISTORY HAS THERE BEEN A GREAT
THE EXPLOITATION TIE-UPS AND POSSIBILITIE
: THIS GIGANTIC SGREEN ACHIEVE

THIS IS A DAY AND AGE OF EXPLOITATION
AND EVERY LIVE WIRE EXHIBITOR IS INTER-
ESTED IN THE EXPLOITATION POSSIBILITIES
OF A MOTION PICTURE HE IS TO PLAY. IN
“THE FIRE PATROL” THE EXHIBITOR HAS
ONE OF THE GREATEST EXPLOITATION PIC-
TURES OF THE YEAR. A WONDERFUL STORY
PRODUCED BY A MAN WHO IS HIMSELF AN
EXPERT IN PUBLICITY YOU HAVE A PRODUC-
TION REPLETE WITH ADVERTISING AND PUB-
LICITY ANGLES. ADDED TO THIS YOU HAVE

m—

ONE OF THE STRONGEST CASTS EVER ASSEM-
BLED FOR ONE PICTURE. ANNA Q. NILSSON,
MADGE BELLAMY, HELEN JEROME EDDY,
JACK RICHARDSON, JOHNNY ON, CHAR-
LIE MURRAY, HANK MANN, SPOTTISWOODE
AITKEN AND MANY OTHERS PLAYING MINOR
PARTS ARE ALL WELL KNOWN TO THE MO-
TION PICTURE GOING PUBLIC AND THIS
MEANS THAT YOU HAVE A READY MADE AUD-
IENCE OF FANS WAITING TO SEE THIS PIC-
TURE. IT IS UP TO YOU TO LET THE PUBLIC

BALLYHOOS =

YOU ARE SURE TO ARREST THE ATTENTION |
OF ALL WHO PASS YOUR THEATRE IF YOU
CARRY OUT THE EFFECTIVE BALLYHOO SUG-
GESTION HERE.

Select a tall well built fellow and dress him up with
all the regalia of a real fireman; that is, a rubber coat,
boots, fireman’s hat, an axe, and tolend a little atmos-
phere, have him carry a lantern. The man should carry
a banner-with the name of the picture and your theatre
on it or he should have a sign with this information hung
on his back. If you should feel inclined to go to a little
extra expense, you can obtain a great deal of effective-
ness by having a light-house made up out of card board
and placed in front of your theatre.

It

DEPARTMENT STORES="
{gg:; ¢ MINUTE OF CONCENTRATION W'gllg:

UPS THAT CAN EASILY BE ARRANGED FOR
WITH A DEPARTMENT STORE IN CONJUNC-
TION WITH “THE FIRE PATROL.”

It is only natural when one hears the words, “The Fire
Patrol” to think of Axes, Rubber Boots, Rubber Coats,
Rubber Hose, Ships, Fire Engines, Ambulances, Nurses,
Stretchers, and all sorts of supplies consistent with first
aid, etc. \ .

An arrangement can readily be made with any num-
ber of department stores in your neighborhood to fix up
a window displaying the merchandise mentioned above,
with a sign card as well as some of “The Fire Patrol”
stills showing the connection between these articles and
the picture.

A TOY STORE TIE-UP=

GO TO ONE OF THE MANY BETTER GRADE STATION-
ERY AND TOY STORES IN YOUR VICINITY AND GET
TOGETHER FOR A SMASHING TIE-UP.

Arrange for a tie-up with either a stationery ard toy store or
a sporting goods house. These shops invariably welcome the
opportunity to display novelty toys, so here’s your cue.

A window fixed up with toys of the following description will
make a very attractive display: miniature rubber boots, boats,
:1;: i toy firemen, firemen’s hats, small axes, rubber hose

lanterns.
A sporting goods house could also display to great advantage
a scene containing firemen's costumes for children.

This will interest the grown-ups as well as the children. All
of the above can be secured at very little cost; a few passes for

the showing and the cost of a hand lettered card giving the
name of your theatre and the picture together with the play
date and some good stills of the scenes fitting in with your dis-
play will be your total expense.

= NOVELTIES =

LIGHTHOUSES

Here Is A Real Novelty.
Something New—Different.

It can be used in many ways and will do much to help
you put over “THE FIRE PATROL

This is a miniature Light house and is an exact repro-

duction of the Lighthouse that plays an important part

in “The Fire Patrol.” It is manufactured by The Sterl-
ing Art Metal Works, 61 Grand St, New York City,
N. Y.

The Lighthouse is finished in four styles—GOLD—
SILVER—BRONZE and POLYCHROME and should
be ordered direct from the manufacturer. You can ar-
range a contest with your local paper and give these
away as prizes. One of the best and simplest contests
is to give four prizes to the ones who can make the most
words of the letters contained in the title of the picture
“THE FIRE PATROL.” Only the letters used in the
title can be used and no letter may be used oftener than
it appears in the title in any one word; example; the
letter E appears twice and therefor may be used twice
in one word. Make your first prize the GOLD Light-
house, 2nd. Silver, 3rd. Bronze and fourth Polychrome.

Another way to use this is to give away a certain num-
ber on the opening night to the holder of “The Lucky
Number Ticket.” These numbers should correspond to
the number of tickets issued on that night and should
be placed in a basket or ballot box on the stage. Dur-
ing intermission you can have g prominent man or wo-
man make the drawings and announce the winners from
the stage and give the prizes then. This also makes a

very fine souvenir and you will ind many ways of put-
ting it to work for you.

DO NOT OVERLOOK THIS. IT MEANS MONEY
IN THE BOX OFFICE FOR v ;

H

B H YD P T E R

-
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Tie- U____ And Novelties

HAS THERE BEEN A GREAT PRODUCTION WITH
ION TIE-UPS AND POSSIBILITIES SURROUNDING
IS GIGANTIC SGREEN ACHIEVEMENT

TION ONE OF THE STRONGEST CASTS EVER ASSEM- KNOW YOU ARE SHOWING THE PICTURE!.
TER- BLED FOR ONE PICTURE. ANNA Q. NILSSON, EVERY POSSIBLE AID HAS BEEN FURNISHED
TIES MADGE BELLAMY, HELEN JEROME EDDY, YOU IN THIS CONNECTION AND YOU WILL
. IN JACK RICHARDSON, JOHNNY ARRON, CHAR- FIND ON THE PAGES OF THIS PRESS BOOK
HAS LIE MURRAY, HANK MANN, SPOTTISWOODE ALL MATERIAL NEEDED TO PUT THIS PRO-
PIC- AITKEN AND MANY OTHERS PLAYING MINOR DUCTION OVER WITH A BANG. STUDY THIS
ORY PARTS ARE ALL WELL KNOWN TO THE MO- PRESS BOOK CAREFULLY AND DECIDE UPON
F AN TION PICTURE GOING PUBLIC AND THIS THE CAMPAIGN BEST SUITED TO YOUR
DUC- MEANS THAT YOU HAVE A READY MADE AUD- THEATRE AND THEN GET BUSY AND LET
PUB- IENCE OF FANS WAITING TO SEE THIS PIC- THEM KNOW WHEN YOU ARE GOING TO
AVE TURE. IT IS UP TO YOU TO LET THE PUBLIC SHOW “THE FIRE PATROL.”

~ — NOVELTIES

ke | A Special De Luxe Trailer
YOU |
SUG- | In addition to three powerful slides as seen on the

inside page of cover, there is a special de luxe trailer that
wit:a has been prepared for your screen. Order it from your

:::s: | exchange or from National Screen Service, with offices
carry at 125 West 46th strest, New York City; 845 South
heatre LIGHT HOUSES Wabash Avenue, Chicago Ill., and 917 South Olive
hung »

little stl’“t, Los Aﬂ‘el“. Calif.

tive- i
board | Wire or Write, Giving Exact Play Dates

Here Is A Real Novelty. {
Something New—Different. DRUG STORES—-
man nd will do much to hel \
R s - “"..,:,;"E e e bl o g NOTHING COULD BE MORE IMPRESSIVE AND
FOR JOU IS o ) INTERESTING THAN A TIE-Uj} WITH A DRUG

NC- This is a min:turc Light :ouoehand is an exAct :evfo- STORE SHOWING A RED CRO}S SCENE.

duction of the Lighthouse that plays an important part :

Fire in “The Fire Patrol.” It is manufactured by The Sterl- : Y.°.“ ““T:: up wli:ihb: number ‘: rug stores in your
Coats, ing Art Metal Works, 61 Grand St, New York City, FICR b TE; §:96EY SOVEIRENES M
urses, N. Y ment for the store keeper as well as yourself. Supply
th first L ; y these stores with window cards and arrange to have a
» The Lighthouse is finished in four styles—GOLD— display somewhat as follows: Have a stretcher and if
ﬁ"’“m‘ SILVER—B_RONZE and POLYCHROME and should possible, a wax figure dressed as a nurse and all sorts |
abo:ep be ordered direct ffom the manufacturer. You can ar- of medical supplies necessary for first aid work. This
- atrol'.' range a contest with your local paper and give these is in conjunction with a rescue scene in “The Fire Pa-

and away as prizes. One of the best and simplest contests trol.”

is to give four prizes to the ones who can make the most
7;_‘. wordl of the lettm contlined in t‘n ﬁtk o‘ the pict\ll‘e ———  —————————= ,:4:_1::,77"_:—_|
“THE FIRE PATROL.” Only the letters used in the i*
—-J title can be used and no letter may be used oftener than ‘ T T O TS SRR I
it appears in the title in any one word: example; the —
’I letter E appears twice and therefor may be used twice ’H FIRE INSURANCE !
J‘c?x'-'r I in one word. Make your fir<: prize the GOLD Light- ;! The very title itself of this production nuggest:d: score |
I h . 2nd. Silver, E - . | of ways of advertising and exploiting the production. |
)’ T ver, 3rd. Bronze and fourth Polychrome J “THE FIRE PATROL” lends itself to many forms of \
store | Another way to use this is o give away a certain num- | exploitation one of which is a tie-up with your leading |
pme t i ber on the opening night to the holder of “The Lucky insAurance ag“ency or broker. s o i ‘
. . | Number Ticket.” These nun correspo t a small cost an announcement of the showing
mbo-“t:l. | the number of tickets iu::d ?n“th.::“l ni(hd t and s::u:: this picture at your theatre can be gotten Up » t:i‘ poun.
hose | . of an insurance policy and used as a herald to give out |
‘ be placed in a basket or ballot box on the stage. Dur | in advance of the showing. This should be headed |
aatege ing intermission you can have 3 prominent man or wo- GUARANTEED INSURANCE on the outside of the \
* man make the drawings and announce the winners from folder and on opening the folder the reader will find |
the st d give th . that you guarantee to every one who visits your theatre ||
ok | — :;:w:‘ ;'re.tnde prizes then. This also makes a | during the showing of “THE FIRE PATROL”" their |
ng the | i you will find many ways of put- | full share of ENTERTAINMENT***THRILLS*** |
the play ting it to work for you. | LAUGHTER and TEARS. This guarantee indorsed by |
dis- l g

DO NOT OVERLOOQK. T L - N ONE Hunt Stromberg, Producer, and then list the players by




EXPERT IN PUBLICITY YOU HAVE A PRODU
TION REPLETE WITH ADVERTISING AND PUB-
LICITY ANGLES. ADDED TO THIS YOU HAVE

'F ALLYHOOS =

YOU ARE SURE TO ARREST THE ATTENTION
OF ALL WHO PASS YOUR THEATRE IF YOU
CARRY OUT THE EFFECTIVE BALLYHOO SUG-
GESTION HERE.

Select a tall well built fellow and dress him up with
all the regalia of a real fireman; that is, a rubber coat,
boots, fireman’s hat, an axe, and tolend a little atmos-
phere, have him carry a lantern. The man should carry
a banner -with the name of the picture and your theatre
on it or he should have a sign with this information hung
on his back. If you should feel inclined to go to a little
extra expense, you can obtain a great deal of effective-
ness by having a light-house made up out of card board
and placed in front of your theatre.

DEPARTMENT STORES=

¥ *rm § ¢ MINUTE OF CONCENTRATION WTI;.'_;.

|

UPS THAT CAN EASILY BE ARRANGED FOR
WITH A DEPARTMENT STORE IN CONJUNC-
TION WITH “THE FIRE PATROL.”

It is only natural when one hears the words, “The Fire
Patrol” to think of Axes, Rubber Boots, Rubber Coats,
Rubber Hose, Ships, Fire Engines, Ambulances, Nurses,
Stretchers, and all sorts of supplies consistent with first
aid, etc. .

An arrangement can readily be made with any num-
ber of department stores in your neighborhood to fix up

a window displaying the merchandise mentioned above,

with a sign card as well as some of “The Fire Patrol”
stills showing the connection between these articles and
the picture.

A TOY STORE TIE-UP=

GO TO ONE OF THE MANY BETTER GRADE STATION-
ERY AND TOY STORES IN YOUR VICINITY AND GET
TOGETHER FOR A SMASHING TIE-UP.

Arrange for a tie-up with either a stationery artd toy store or
a sporting goods house. These shops invariably welcome the
opportunity to display novelty toys, so here's your cue.

A window fixed up with toys of the following description will
make a very attractive display:: miniature rubber boots, boats,
fire toy firemen, firemen’s hats, small axes, rubber hose
and colored lanterns.

A sporting goods house could also display to great advantage
a scene containing firemen's costumes for children.

This will interest the grown-ups as well as the children. All
of the above can be secured at very little cost; a few passes for
the showing and the cost of a hand lettered card giving the
name of your theatre and the picture together with the play
date and some good stills of the scenes fitting in with your dis-
play will be your total expense.

oth

—_—
=

IENCE OF FANS WAITING TO §
TURE. IT IS UP TO YOU TO

Here Is A Real Novelty.
Something New—Different.

you put over “THE FIRE PA > ;

This is a miniature Light house and is an exact repro-

duction of the Lighthouse that plays an important part"

in “The Fire Patrol.” It is manufactured by The Sterl-
ing Art Metal Works, 61 Grand St, New York City,
N. Y.

The Lighthouse is finished in four styles—GOLD—
SILVER—BRONZE and POLYCHROME and should
be ordered direct from the manufacturer. You can ar-
range a contest with your local paper and give these
away as prizes. One of the best and simplest contests
is to give four prizes to the ones who can make the most

‘words of the letters contained in the title of the picture

“THE FIRE PATROL.” Only the letters used in the
title can be used and no letter may be used oftener than
it appears in the title in any one word; example; the
letter E appears twice and therefor may be used twice
in one word. Make your first prize the GOLD Light-
house, 2nd. Silver, 3rd. Bronze and fourth Polychrome.

Another way to use this is to give away a certain num-
ber on the opening night to the holder of “The Lucky
Number Ticket.” These numbers should correspond to
the number of tickets issued on that night and should
be placed in a basket or ballot box on the stage. Dur-
ing intermission you can have a prominent man or wo-
man make the drawings and announce the winners from
the stage and give the prizes then. This also makes a
very fine souvenir and you will find many ways of put-
ting it to work for you.

DO NOT OVERLOOK THIS. IT MEANS MONEY
IN THE BOX OFFICE FOR YOU.

THE HERALD

> ’
7

showman in putting over “The Fire Patrol” at his theatre,
This herald which is a four
from this spectacular picture,—a

In the

list is a big help.

Another very effective way is to go to your local department store or any store in
tha ¢ood’.mde,mhurm¢emenuwithdnhmdlecl¢rhorpum

wrapping department by including one of these heralds in
other expense than giving the

ting the herald into the home of the prospective patron.
and

A lavish use of these heralds will repay you a hundred fold. See them at your exchange

autiful herald has been prepared on “The Fire Patrol” which is a real aid to the live

e leaflet contains a number of the most thrilling scenes
ief synopsis of the story,—the cast and sufficient space is
e to imprint the theatre name and play date.

to patrons who are leavi:snthe theatre after attending a performance prior to show-

” 'm‘lbeﬁd.thismthodlofuﬁn(h«ddlhmym

you umudyulwrmbymmdmmm telling
them the picture. ore, iaobviomthatthehumethodtoemloyhd.
which will reach those who are not already patrons of your theatre. To do a mailing
an

e wrapper
is a simple and inexpensive way and at the same time a sure way of get-

of]

0

-
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Here Is A Real Novelty.
Something New—Different.

e T e e

This is-a-miniature Light house and is an exact repro-

duction of the Lighthouse that plays an important part-

in “The Fire Patrol.” It is manufactured by The Sterl-
ing Art Metal Works, 61 Grand St, New York City,
N. Y.

The Lighthouse is finished in four styles—GOLD—
SILVER—BRONZE and POLYCHROME and should
be ordered direct from the manufacturer. You can ar-
range a contest with your local paper and give these
away as prizes. One of the best and simplest contests
is to give four prizes to the ones who can make the most
words of the letters contained in the title of the picture
“THE FIRE PATROL.” Only the letters used in the
title can be used and no letter may be used oftener than
it appears in the title in any one word; example; the
letter E appears twice and therefor may be used twice
in one word. Make your first prize the GOLD Light-
house, 2nd. Silver, 3rd. Bronze and fourth Polychrome.

Another way to use this is to give away a certain num-
ber on the opening night to the holder of “The Lucky
Number: Ticket.” These numbers should correspond to
the number of tickets issued on that night and should
be placed in a basket or ballot box on the stage. Dur-
ing intermission you can have a prominent man or wo-
man make the drawings and announce the winners from
the stage and give the prizes then. This also makes a
very fine souvenir and you will find many ways of put-
ting it to work for you.

DO NOT OVERLOOK THIS. IT MEANS MONEY
IN THE BOX OFFICE FOR YOU.

|

A Special De Luxe Trailer

In addition to three powerful slides as seen on the
inside page of cover, there is a special de luxe trailer that
has been prepared for your screen. Order it from your
exchange or from National Screen Service, with offices
at 125 West 46th strest, New York City; 845 South
Wabash Avenue, Chicago lll., and 917 South Olive
Street, Los Angeles, Calif.

Wire or Write, Giving Exact Play Dates

DRUG STORES= T

NOTHING COULD BE MORE I} AND
INTERESTING THAN A TIE-UJ WITH A DRUG
STORE SHOWING A RED CRO$S SCENE.

You can tie up with a number of stores in your
vicinity. This would be a very advantageous arrange-
ment for the store keeper as well as yourself. Supply
these stores with window cards and arrange to have a
display somewhat as follows: Have a stretcher and if
possible, a wax figure dressed as a nurse and all sorts
of medical supplies necessary for first aid work. This
is in conjunction with a rescue scene in “The Fire Pa-
trol.”

FIRE INSURANCE=

The very title itself of this production suggests a score
of ways of advertising and exploiting the production.
“THE FIRE PATROL” lends itself to many forms of
exploitation one of which is a tie-up with your leading
insurance agency or broker. e

At a small cost an announcement of the showing of
this picture at your theatre can be gotten up in the form
of an insurance policy and used as a herald to give out
in advance of the showing. This should be headed
GUARANTEED INSURANCE on the outside of the
folder and on opening the folder the reader will find
that you guarantee to every one who visits your theatre
during the showing of “THE FIRE PATROL"” their
full share of ENTERTAINMENT***THRILLS***
LAUGHTER and TEARS. This guarantee indorsed by
Hunt Stromberg, Producer, and then list the players by
name,

Patrol” which is a real aid to the live
number of the most thrilling

Fire Patrol”

B

NOVELTY THROWAWAY

distinctive and unusual novelty in the form of a throwaway has been prepared on
hich will be found very effective, attracting attention to your showing of

' hich lack of space prohibits reproducing herewith, is a cutout of a fire
fighting ship as employed by the United States Fire Patrol along the coast, and which plays

mhnhrmmm"‘rhel?in Patrol.”
card board in two colors. It comes flat and is die cut and scored so that it can be folded, the

It is 414 inches in didmeter printed on heavy
p silhouetted with the back part joining on to the front and

the card is folded and placed upon a desk or counter, the ship

::::iamhrnﬁm :
rocks in the breeze in the manner of a ship pitching and tossing in a stormy

performance prior to show- sea. lrce

of using heralds is waste is provided for your imprint and it is recommended that these throwaways be used well in
and advance telling advance of the showing of the picture. They can be placed to advantage on the counters of
methodtoeﬁoyhuh your stores, desks of hotels, in your box office and lobby and they are so at-
eatre. To do a mailing tractive they are sure arrest the attention of the beholder.

Another excellent wa; wthmthrownvanintodimihmethemto your local
department store or any store in schools. It is a novelty ill have a strong appeal to children and it is a recognized
ats with the bundle clerk or fact that if you can interest the children in your picture, they are sure to bring the grown

package that they send out. folks to see the picture. You can have boys distribute these in the vicinity the schools
wrapper a few passes to at recess time if you cannot make arrangement with the school direct to distribute them a-

at the same time a sure way of get- the scholars.
lthmdﬂnmodnnnlulnovelﬁuthnhubeenctatodfofexplointionmund
d fold. See them at your exchange it is recommengded that you secure a sample of this throwaway form your exchange and
. make a lavish use of same in exploiting the picture. You will find it a real business builder.
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SPECTACULAR POSTER

THAT WILL SET CURIOSITY AFIRE

A “u“ S‘hﬂ‘\be“‘ prmmt\

" rHREE-SHEET NO

"THE FIRE PATROL'

ANNA Q NILSSON MADGE BELLAMY

HHNY HARRON

ONE-SHEET NO. 736G

* o
CRADWACE MCTURES CORPORATION

PRLEANTE

"THE
FIRE,
PATROL ¢

AMISATY MELODRAMNIK SPECIACLE

o :“:':(«;‘ .‘A‘l“:;»
ANNA Q.NILSSON
VIADGE BELLAMY

HELEN JEROME EDDY
JONNNY HARROM
IACK RICHARDSONM
POTTISWOODE AIKEN
HARLES MURRAY
ILL MONTANA

AME MAMM
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CHADWICK PICTURES CORPORATION

resent’s

‘THE FIRE PATROL

ANNA Q. NILSSON

MADGE BELLAMY
HELEN JEROME EDDY JOHNNY HARRON
JACK RICHARDSON SPOTTISWOODE AIKEN
A HUNT STROMBERG PRODUCTION

BRAULLANT CART NCLUDING

THE POWERFUL SIX-SHEET NO. 738G

ANNA Q W

*THE FIRE. PATROL

WINDOW CARD NO. 739G

ALL IN FLAMING COLORS

A FORCEFUL TWENTY-FOUR SHEET NO. 740G
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PECTACULAR POSTERS

THAT WILL SET CURIOSITY AFIRE I
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A MIGHTY MELODRA MAT/C SPECTAC!

frrom the F“ﬂ ous St 1 se Play D,H ARKINS 5 BARBRER with bt iant Al Stay
ANNA Q )\)q“ Ax(,f BELLAMY

"\C— H' V:T( A’JTY‘:)NJO:F r‘\'Th[h

HELEN E““"[ EDDY JOHNNY HARRON t

HARLES MURRAY BULL MONTANA - HUNT STROMBERG
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9 Seventh Avenue,
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MICHTY MELODRAMATIC SPECTACLE

the Famous Qﬂau Play DyH\Lkh 5Barser with a brilliant All Star Cast

3.NILSSON MADGE BELLAMY
RICHARDSON POTTISWOODE AITKEN Droduced undes the ops
JEROME EDDY "CHNNY HARRON g

ES MURRAY BULL MONTANA . HUNT STROMBERG
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